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It pays to look high and low 
for your liability protection. 


No professional liability 

insurer offers you a broader 
c poor range of coverage choices 
than the CNA Insurance 
Companies and Victor O. 
Schinnerer & Company, Inc. 
These choices give you greater 
control over your insurance 
costs by letting you more pre- 
cisely match your coverage 
to your needs. 

The chart shows two ex- 
amples of the flexibility you 
have with CNA coverage 
offered through Victor O. 
Schinnerer & Company, Inc. 
CNA’ flexibility accommo- 
dates all sizes of firms by pro- 
viding the lowest deductible 
of $2,000, minimum liability 
limits as low as $100,000 and , 

i maximum liability limits as 

3,000,000 à high as $15 million. 

A The stability of the CNA/ 
Schinnerer program is un- 
surpassed. We've offered cov- 
erage to architects and engi- 
neers continuously since 
1957.' Your future stability 
can be assured by our finan- 
cial strength and by CNA's A+ 
DEDUCTIBLE Best Company. 

We also offer extensive 
loss prevention seminars, 
newsletters and other guide- 
lines to help you minimize 
claims. But, if one should 
arise, we maintain claims 
offices throughout the country 


$15,000,000 


to help you. 
, Look high and low. You 
Co NRF won't find a better quality 
Homestead professional liability program 


than ours. To learn more, 
have your independent agent 
contact Schinnerer. 


“CNA/Schinnerer in prowtto have ermed the 
commendation of tha ALA and NSPE PEPP. 


ij 
(Sheehan) 


Vic ut o 
c ng Manager Chicago, (312) 565-2424 
Innerer TwoWisconsin Circle New York. (212) 344-1000 
Chevy Chase, MD 20815-7003 San Francisco, (415) ۸ 
R Company, Inc (301) 961-9800, Telex 892340 For AU the Commitments You Make" 
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Coverage for this program is provided by Continental Casualty Company, one of the CNA Insuramee Companies Cine HO on Finder Inquiry Card 


Join your professional 
colleagues and friends 
for a two - day 
celebration of the Golden 
Anniversary of the Texas 
Society of Architects, 
October 27th - 28th, 
1989, at the Tarrant 
County Convention 
Center in Fort Worth, 


TSA - 
Reaching a Golden Age. 


Reaching a Golden Age 


50th Annual Meeting 
Fort Worth, Texas 


October 


Follow Your Instincts. 


When you were little, what kinds of materials did you 
choose to build with? You probably started off with toy 
brick and rocks — masonry ...well, sort of. Later, you 
moved on to the real stuff. 


Have you ever asked yourself "why?" Why masonry? 
Perhaps it was instinctive. Because masonry is resilient. 
Sturdy. Tough. You just knew, right from the beginning, 
that you could create anything with masonry. Any 
shape. Any size. A fort. Tall buildings. The most 
elaborate castles. 


Guess what. You still can! Masonry's natural 
beauty, its building qualities, its natural insulating 
properties make it the perfect choice for your 
next building project. It's vour chance to be 

a kid, all over again. 


Build it with masonry and it will be beautiful, 
functional, and lasting. 


And you will be proud... 


and want to build another one. 


Masonry Institute of Texas 


P O. Box 34583 
Houston, Texas 77234 
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EXANS used to hearing unpleasant 

economic news may not have no- 

liced, but signs indicate that the 
downturn is over in Houston. 

The very interesting reports issued by the 
Texas A&M University Real Estate Center 
showed Houston pulling ahead of the state 
average (even though the trend was down- 
ward) in 1987 and 1988 in house sales and 
commercial real estate. Last summer, the 
declines in these categories for Houston 
stopped and the numbers turned positive for 
the first time in half a decade. 

In the most recent figures available, 
foreclosures in Houston had decreased 41 
percent, while housing permits tssued 
showed un L&8-percent increase over the 
same period last year. The statewide resi- 
dential-construction-permit average for the 
same period still reflected a 22-percent de- 
cline and the national average declined by 
just over five percent. Construction permits 
issued for office buildings increased nine 
percent in Houston, while the Texas aver- 
age still showed a decrease of 36 percent 
and the national average was off by three 
percent from the previous year. 

Of course, climbing nine percent of the 
way out of a deep hole still leaves a long 
way 10 go. The Coldwell Banker Market 
Watch reports that some 38 million square 
feet of office space remain vacant in Hous 
ton (out of a total of over 135 million square 
feet, which is more than two-and-a-half 
limes the total space available in 1978). This 
is ù grim figure, but its an improvement 
compared to the 43 million square [eet 
vacant at the bottom of the slide. Neverthe- 
less, the office-space absorption rate lor 
Houston, which had fallen to -3 million 
square feet per six months during the bust, 
has now climbed to 2.7 million square feet 
per six months. That is above the city's 
average of the last 16 years, although, at that 
rate, the city won't come into line with the 
nation's average vacancy rate until 1994, 


These real estate figures reflect a broad- 
based strengthening in the Houston econ- 
omy. Unemployment, which had risen to 
over 12 percent in 1986, now stands at 6.1 
percent. Jobs are being added at the rate of 
40,000 per year. meaning that employment 
levels could return to their pre-bust high by 
1992. The area's population is growing at 
a rate of nearly 41,000 people per year, and 
some prognosticators predict that the aver- 
age could rise to nearly 60,000 annually by 
the mid- 19905. The energy-dependent sector 
of the local economy has fallen to 66 per- 
cent. down from 82 percent in 1981. The 
petrochemical industry is planning some 
$5.5 billion in expansions over the next 
decade, while the Texas Medical Center is 
planning to add $1.5 billion in new con- 
struction and an estimated 50,000 jabs. The 
Pon of Houston in 1988 became the nation’s 
number one port in foreign tonnage, reflect- 
ing Houston's growing strength in interna- 
tional trade. And Compaq Computer. the 
start-up company that leads the Houston 
area's electronics-manufacturing sector. 
plans to double its size to 10,000 employ- 
ees by 1992, 

The demand for architectural services 
lags far behind the rest of the economy, as 
TSA's Houston-based members can testify. 
But things are picking up. Not long ago, I 
asked Houston architect William O. Neu- 
haus HI how things were in his business. 
“It’s started." he said. "Can't you feel it?" 

The recession began in Houston and 
spread from there; now the recovery prom- 
ises to do the same. Chances are that archi- 
tects throughout Texas may begin quoting 
Bill Neuhaus over the next year. 


Joel Warren Barna 


CORRECTION: Carlos Jimenez of Houston, 
whose work was featured in he MaviJune 1989 
issue, was incorrecily identified as an architect. 


He is not a registered architect in Texas. 


Edited by Ray Don Tilley 


New law redefines Texas architecture 


[yu the waning hours of the recently 
completed regular session of the ۷ 
Texas Legislature, the House of Represen- 
tatives joined the Senate in passing Senate 
Bill 743. an architects" practice act. With 
signing June 15 by Gov. William P. Cle 
ments. the act will establish a new environ 
ment for the practice of architecture in the 
state when il goes into effect Jan. 1, £990, 

The new law, which was fostered through 
the legislative process by the Texas Society 
of Architects and its members statewide, 
empowers the Texas Board of Architectural 
Examiners for the first time to regulate ar- 
chitectural practice. Created in 1937, the 
board has been limited to regulating only the 
use of the title "architect." Says TBAE Ex- 
ecutive Director Robert Norris, “This is our 
first opportunity to fully protect the public.” 

For the first time, the new law mandates 
ihat architects he involved in the design and 
construction of all private projects except 
single- or dual-family residences, multif'am- 
ily residences up to 16 units or two stories 
tall, agricultural buildings, and buildings up 
lo two stories tall or 20,000 square feet in 
size. Architects are also required for new 
public construction that costs more than 
$100,000 and is designed for office, educa 
tional, or assembly use. 

Beyond its importance for public salety. 
the act lends renewed significance to the 
architectural profession. In recent years, says 
John Only Greer, chairman of the TSA 
Registration Law Committee, architects had 
seen their traditional domain of expertise 
whittled away by engineers, interior design- 
ers, and building designers. The practice act 
claims no new ground but secures by law the 
work already generally considered to require 
an architect: in addition, it will not super- 
sede more restrictive local building codes 
(already adopted by many Texas cities). 
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rom among some 6,000 filed, several 
other bills favored by TSA and affect- 
ing architects or the practice of architec- 
ture were passed by the 71st Legislature: 

SB 801, sponsored by Senator Bill Rat- 
liff of Mt. Pleasant, allows an architect, 
for the first time under Texas law, to place 
a lien for nonpayment on a construction 
project for which the architect prepared 
the plans or specifications used. 

SB 677, sponsored by Sen. Ike Harris 
of Dallas, requires state agencies and 
other political entities in Texas to use a 
clearly specified process for choosing ar- 
chitects on the basis of qualifications and 
experience, and to consider fees as a sub- 
sequent step. If an agency and architect 
cannot agree on fees, the agency will be 
free to negotiate with another firm cho- 
sen on the basis of qualifications, and so 
on until an agreement is reached. This bill 
ends earlier confusion and makes Texas 
| law agree with federal procedure. 


HB 650, sponsored by Rep. Bruce Gib- 
son of Clebume, sets up a state trust fund 
to permit acquisition, restoration, or 
preservation of eligible historic properties 
by authorized agencies or entities. Proj- 
ects will be selected by a new state board 
appointed by the Governor. 

The biennial appropriations bill was 
amended to include $150 million from 
current funds for restoration and expan- 
sion of the State Capitol and the old Gen- 
eral Land Office Building. 

Among the other measures that did not 
survive the legislative process were: 

HB 2709, sponsored by Rep. Bob Hun- 
ter of Taylor, which would have estab- 
lished statewide uniform construction 
codes, died In committee. 

HB 83, sponsored by Rep. Ric Wil- 
liamson of Weatherford, which would 
have allowed state agencies to use 
competitive bidding for architectural 
services, died in committee. 


Passing a practice act has been a legisla- 
live goal for Texas architects since the pas- 
sage of the original title act in 1937, says 
Greer. The last serious effort came in 1975, 
when a similar measure failed by six votes. 
Afler 12 years without the success seem- 
ingly promised by this near miss. architects 
in 1987 received an unexpected push toward 
pursuing the act again. Members of the 
states engineers’ board asserted publicly 
that local officials had to require an engi- 
neer's seal on architectural drawings for 
public projects, citing earlier legislative 
modifications to the state law governing 
engineers. The claim was later disavowed, 
but, spurred on by the misunderstanding, 
TSA officers and legislative counsel last 
August began drafting the bill that hecame 
SB 743. The first draft, explains Cireer, 
included landscape architects and interior 
designers, with clearly defined professional 


responsibilities. (Both groups intended to 
pursue legislation regulating their practices: 
both bills failed.) 

As negotiations progressed with related 
professional groups before the bill's filing. 
says Greer, “we didn't get the intensity of 
purpose from the other two groups. Each of 
them also had special opposition that we did 
not have... . In the end, we agreed to dis- 
band and not to fight cach other.” 

Negotiations with building designers, 
however, contributed significantly to the set 
of exemptions built into the bill. With de 
signers” concerns addressed, Senate spon- 
sor John Montlord of Lubbock filed SB 743 
on Feb, 28, The Senate passed the bill unan- 
imously Mar. 30; the House followed on 
May 26, under the sponsorship of Rep. Stan 
Schlueter of Killeen. 


Ray Don Tilley 
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CRSS to close White House office 


RSS, the Houston-based architectural, 

engineering, and construction giant. is 
planning to vacate the well-known low-rise 
office building occupied by is architecture 
and other divisions since 1970, The "White 
House. us the building is called, was de- 
aped hy a deam headed by the kite William 
Caudill, FATA, co-founder in 1946 of Cau- 
dill and Rowlett, later Caudill, Rowlett and 
Scott (winner of the ALA's Firm of the Year 
award in 1972), and eventually CRSS. 

In the energy-conscious, anlimonumen- 
tal style typical of the firm, the concrete- 
and-glass office was built below the grade 
ol the adjacent freeway access road; its roof- 
level "parking tray" was hroken only by a 
while stair tower with a strongly cantile 
vered automobile canopy, In the office areas 
helow, windows opened on four stiles to 
views of the sloping eight-acre site. From 
the start, entry-level employees worked with 
execulives in open-plan olfices, in keeping 
with the firm's team-based approach. The 
building was published in Progressive A 
chitecture in 1970 and dateriors in ۰ 


Fort Worth/Houston 


Acclaimed museums to see additions 


A fi museums in Fort Worth and Hous- 
OM ton are planning or actively pursuing 
major expansions. 

According to its director. Edmund Pills- 
bury, the Kimbell Art Museum in Fort 
Worth, designed by Louis |l. Kuhn and 
widely deemed the best building in Texas, 
ts no longer big enough for the institution's 
growimg collection (which also ranks among 
the nation’s inest). Pillsbury says that 
Romaldo Giurgola, FAIA. of Mitchell/ 
Giurgola Architects, New York. has been 
hired by the museum to study “what space 
we will need for the future." Public com- 
ment will be sought early. before any build- 
ing plans are considered, Pillsbury says. 
Kimbell officials want to avoid the kind of 
public outery that greeted plans for recent 
additions to the Guggenheim and Whitney 
museums in New York. 

Additional space is also needed at the 
Museum of Fine Arts in Houston. officials 

ay The museum's collection and atten- 
ance have doubled over the last decade, 
plac tip n among the top 10 percent nation- 
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The Cundili-Ied design for the White House ean 
phusiced transparency Between tidoer and outdoni 
spaces, ABOVE, and an amiheroie entry, RIGHT. 


Yet, approval was nor universal. Some for- 
mer employees complained about the dank 
conditions created by the shadow of the 
parking deck; some said that window place- 
ment made the famous views unavailable to 
people at their desks. But others have tried 
lo organize a letter-writing campaign Io 
block the move and what they see as the 
certain destruction of a Houston landmark. 

Glenn Hobraischk, Senior Vice President 
and Corporate Controller for CRSS, says 
that the White House will be vacated over 
the next year to save money. “The [White 
House's] operating costs are very high,” 
says Hobratschk. The move, he adds, will 
consolidate the firm's employees, adding a 


ally in attendance. but in the lower 40th 
percentile in gallery space. In addition to its 
main building. composed of a 1924 struc- 
ture by William Ward Watkin and additions 
designed by Ludwig Mies van der Rohe, the 
museum currently occupies the Cullen 
Sculpture Garden (designed by Isamu 
Noguchi) and the Glassell School of Art 
(designed by Morris/Aubry Architects), 
Additional property that has been acquired 
includes a parking lot two blocks north on 
Main Street, the former Butera's Delicates- 
sen and an empty lot on Montrose Boule- 
vard opposite the Glassell School. and two 
whole blocks east of the museum's main 
building on Binz Street. 

Over the next 10 years. a $50-million 
building campaign is planned. The biggest 
item will be anew gallery on Binz, adjacent 
to the main building: other projects include 
a new building For a conservation laboratory 
and support services on Montrose and a plan 
for unifying the sprawling campus will 
street furniture. graphies. and other devices, 

"That's $50 million in today's money.” 
says MEA Director Peter Marzio, who adds 
that he wants 10 raise hall the money in 
endowment funds before breaking ground. 


Noor to the seven occupied in an adjacent 
alfice tower, designed by CRS and built in 
1978. The Dallas office of CRSS is rede- 
signing the tower offices, 

And will the White House be razed? 
"That's one of the options we are looking 
al,” says ۱۰ 


Joel Warren Barna 


1/۵۱۰۱ stitt in their early stages af conception. 
addins are planned for the Kanwell Art Museum 
in Fon Worth. TOP, and the Museum of Fine Arts 
in Houston, ABOVE 
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NEWS. CONTINUED FROM PAGE 7 


Planning, design, and construction will take 
up to five years, he says. 

V he Houston Chronicle reported in May 
that Cesar Pelli Associates had been hired 
to do the master plan for museum expan 
sian, Not so, Marzio says: Pelli is among 
those being interviewed, but a decision will 
likely not be made until late July. Marzio 
linted during a symposium on museum 
design sponsored by the MFA in [988 (see 
"News," May/June 1988) that participants 
Arati tsovaki, Hans Hollein, Charles 
Moore, PALA, and others were being con- 
Adered tor the architectural commissions to 
be awarded. But Marzio says that no writ- 
ten short-list tor the projects exists, and no 
interviews of architects are in the works. 

While officials in Houston. and Fort 
Worth want lo avoid saying too much, too 
early, these projects promise major changes 
to Ivo of the state's most significant cultural 
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We provide design and technical guidance , .. PC GlassBlock* products 
and project quotations. 

With a network of dealers as well as direct-to-contractor sales, we can 
handle your glass block project demands confidently, efficiently and 


and accessory samples 


exactly as specified. 


Our years of glass block experience, mean we can help you build with 


SII MAN 


An Austin-based joint venture of Milosav 
Cekic Architects and Landcorp-Ehrler 
Ine. won first prize in the national com- 
petition for the Richard and Annette Bloch 
Cancer Survivors' Park in Kansas City 
(above). A triumphal arch with an eternal 
flame is the central piece, symbolizing the 
passage from one level of consciousness 
to another in the course of the disease. 


In May, the San Antonio City Councll hired 
a design team for the new “Alamodome” 
that includes local firms Marmon Barclay 
Souter Foster Hays, W. E. Simpson Co., 
Andrew Perez Associates, and Hay- 
wood Jordan McCowan, and Hellmuth 
Obata & Kassabaum's St. Louis office. 


confidence . . . with one of today's most versatile construction materials. 


PC GlassBlock’ is a registered trademark of Pittsburgh Corning Corporation 
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Also in San Antonio, voters approved a 
$46-million library bond package that 
paves the way for work on a new down- 
town main library. 


Paul Kennon, FAIA, president and design 
principal of the Houston-based firm CRSS 
Inc., has been appointed dean of the Rice 
University School of Architecture. Kennon 
will retain his position with CRSS. 


“in a post-industrial or mature society, 
people will shop for experiences instead 
of products." —Dallas Architect James 
Pratt, FAIA, from Urban Design Interna- 
tional (Fall 1988), describing a planning 
charrette for Teller County, Colo. 


MASONRY 6 GLASS 
SYSTEMS INC. 


P.O. BOX 87097, HOUSTON, TX 77267-7097 
PHONE: 713/944-9716 
FAX: 713/944-1723 


ti 


Now Available from Carter Holt 
Harvey — COLORTILE 

Gives you the same benefits of Decrabond 
without the stone surface, at a reduced cost. 
Choose from several baked acrylic color coats 
or ask about our custom color service. Color- 
tile also carries a 30-year warranty. 


D 


CARTER HOLT HARVEY USA INC. 
7198 Mykawa Road 

Houston, TX 77033 

713/645-6074 

FAX 713/645-2414 


Decrabond and Colortile are sold directly to and 
installed by manutacturer-certilied, licensed dealers 
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With its new Decrabond roofing system, this 
congregation can believe in no leaks— ever. 


Decrabond? Permanent. Maintenance. 
tree. The ideal design alternative for 
commercial, institutional or residential 
applications. 

Decrabond features a tile profile, 
complimentary to many architectural 
styles, and an acrylic bonded granulated 
stone surface in natural colors that main 
trains its good looks under any environ 
mental condition. 

Engineered from 26-gauge galva 
nized steel, Decrabond has a low weight 
factor (150 Ibs./ 100 sq. ft.) lt delivers 
maximum strength and durability, and in 
new construction, reduces the need tor 
costly additional roof framing, In rehab 
work, a cost-effective truss system is usu 
ally all that is needed to accommodate 
flat roof sections, and most existing 
pitched roofs need not be torn off 

Decrabond installs quickly and 
cleanly, and will meet all your design 


and performance criteria. Believe it. 
Call today for your tree technical data 
and sample package 


Minimum 3:12 pitch up to a vertical 
aspect and 20 tiles/100 sq. It. 
Hurricane/cyclone wind-tested 
Effectively withstands hail and is 
impervious to fire 

Overlapping, interlocking, and leak- 
proof even in wind-driven rain. 
Won't chip, peel, crack or fade 
Maximum corrosion and mildew 
resistance 

Approved by Southern Building 
Congress, ICBO, UL and ASTM 
Manutactured and warranteed by 
CHH, à multi-million dollar inter- 
national corporation and used 
world-wide. 


Bass unveils downtown housing plan 


inancier Edward P. Bass, as CEO of 

Fine Line, Inc., announced plans Apr. 
1210 begin construction in September on a 
25 million-dollar, E2-story housing and 
mixed-use project to be called Sundance 
West: the First of three apartment. loft, and 
condominium structures that could bring as 
many as 245 new housing units to the Bass- 
owned Sundance Square area. 

Sundance West will be a departure from 
historical precedent. With the exceptions of 
the 280-unin Ripley Arnold public-housing 
project and two high-rise housing blocks for 
the elderly, residential development in 
downtown Fort Worth has been unable to 
support the activity that defines a robust in- 
ner city. Urban studies since the Gruen Plan 
in the 1950s have gone so far as to include 
pro Formas for such projects in the effort to 
bolster the idea of living downtown, 

Ihe Bass family of Fort Worth now in- 
ends to ameliorate this shortcoming, add 
ing lo what are already substantial contri 
hutions to the revitalization of downtown, 
including City Center Towers Land H. the 
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Sundance West will add 245 downtown units 


Worthington Hotel. the Sundance Square re 
tail and office blocks, and the Caravan of 
Dreams performing arts center. 

Sundance West will be located immedi- 
ately adjacent to the Caravan of Dreams and 
Ed Bass's downtown apartment. It will in- 
clude 15,000 square feet of street-level re- 
tail: a 2.200-seat, eight-theater cinema 
complex that will allude to the grand thea- 
ters of Fort Worth's past; and 75 one- to 
three-bedroom luxury apartments with 700 
to 1700 square feet per unit. 

Instrumental to the decision to proceed 
with the long-discussed project was ap- 


eae 
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proval by city, county, and school au- 
thorities of a 13-year tax abatement, 
after which the three entities expect 
to receive an estimated $1.6 million 
in tax revenues for the first year. more 
than compensating for the approxi- 
mately $400,000 given in tax breaks. 
Mayor Bob Bolen describes the 
“public-private partnership" as a 
"breakthrough" and “a key in Fort 
Worth's continued redevelopment of 
downtown." 

The brick-and-stone building was 
designed by David M. Schwarz 
Architectural Services, P.C.. of Washington, 
D.C.. in association with HDR, Ine.. of 
Dallas. Rents will range from $700 to $1700 
per month 
but directed toward, as Bass decribed them, 


at the high end of the market, 


"upscale, adventurous citizens . , . best ac- 
commodated by à quality downtown set- 
ting." Full occupancy is expected hy the 
spring of ۰ 


Mark Gunderson 


Mark Guaderson is principal of the Fort 
Worth firm W. Mark Gunderson, Architect. 


GREAT SOUTHERN 
SUPPLY COMPANY 


Houston (713) 644-1751 
Dallas (214) 358-1070 


e Many distinctive patterns 
e Immediately available 
e Competitively priced 


Great Southern 
Supply Co. 


Houston Showroom: 3637 West Alabama 
at Timmons Lane, Suite 490 

Houston, Texas 77027 

Dallas: 6115 Denton Drive 

Suite 105, Dallas, Texas 75235 


H 


BENEFITS AND SERVICE 
THAT ARE 
RIGHT ON TARGET! 


Group Health Insurance is a wonderful employee henefit.. .if it 
offers the coverage employees want and need at a price employers 
can afford. 


The TSA Insurance Program combines extensive medical coverage, 
cost containment features, a “Take Care of Yourself/Wellness 
Campaign’’, and an unbeatable service package to offer a health 
insurance program designed exclusively for the design professional. 


For information on the TSA Insurance Program, please call Joni 
Wilken or Priscilla Kastner at: 


Association Administrators 

& Consultants, Inc. 

The TSA Insurance 

Service Organization 

19000 MacArthur Boulevard, Suite 500 
Irvine, California 92715 


1-800-854-0491 Toll Free 
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Power offices, Power House winners 


ie an Apr. 29 chapter design-awards com- 
petition that drew 95 entries, a residence 


Hom Award 
winiersc (limin 
isti unen ۷۲ 
for Alvon Labeo 
ratertes. Font 
Werth, ABOVE, 
by Murk Dil 
warth mai 
plan. Ine.) and 
Power House 
(residence). 
Dallas. RIGHT. ١ 
hy Cuminghum 
Architects 


in Dallas by Cunningham Architects and an 
administration center for Alcon Laborato- 
ries in Fort Worth designed by Mark Dil- 
worth/Omniplan. Inc.. emerged as the 1989 
Honor Award winners, Two more projects 
by Omniplan architects survived a 10-hour 
Jury process that produced 13 awards. 

The jurors were Jan Keane of Mitchell/ 
Giurgola Architects, New York: Ronald Ma- 
son of Anderson Mason Dale Architects, 
Denver: and Charles Tapley, FAIA. of Ta- 
pley/Lunow Architects. Houston. All were 
impressed immediately by both Honor 
Award winners. They seized on the “su- 
perbly detailed. great wall of glass” that 
created for the Alcon Laboratories? admini- 
stration center "a rich and elegant presence.” 
Phe transparency of its lobby, they said, ex- 
tends a ground-level court to the surround- 
ing landscape. 

The jurors praised the residence called 
"Power House" for its “constructivist, nuts- 
and-bolts aesthetic." drawn from its origi- 
nal use as an electrical substation and 
adapted for all new design in the house. 
Keane called the house “a rare project [in 
that} toughness is made to feel somehow 
comfortable.” 

Honor Awards: R. D. Alexander Admini 
stration Center for Alcon Laboratories, Fon 


Fesas Architect duty’ August LOSY 


Vert winds: 501 Elm ۸ 

Af LOW, Triniiy Easter Seal So 
wiy for Children, RIGHT. Cita 
tam اسل‎ Mintyernnat Retreat 


House FAR RIGHT 


Worth, by Mark Dilworth/Omniplan. Inc.: 
and Power House (private residence). Dal- 
las, by Cunningham Architects, 

Merit Awards: Designtex. Showroom, 
Dallas, by Henmanovski Lauck Design: 507 
Elm Place. Dallas, by Corgan Associates: 
Riaro Hair Salon, Houston, by CRSS, Inc.; 
and Trinity Easter Seal Society for Children 
{therapy center), Dallas, by Bernard 
Johnson/Taylor/Hewlett. Inc. 

Citation Awards: A// Saints Hospital - 
Cityview, Fort Worth, by HKS Inc.: Barton 
Creek Clubhouse, Austin, by Frank Welch 
& Associates, Inc.. and HKS, Inc.; The 
Horchow Collection, Dallas, by Herma- 
novski Lauck Design; Montserrat Retreat 
House, Lake Dallas. by Woo James Har- 
wick Peck Architects; Robert and Marjorie 
Myers Residence. Dallas; by Max Levy 
Architect: The Parks at Arlington by Ste- 
ven J, Winslow/Omniplan, Inc.; and Travis 
Servet Condominiums, Dallas, by Lionel 
Morrison/Omniplin, Inc, 


RDT 


Merit Awani Desiemex Showroom 
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CEILING LIGHTING: Pendant and surface mounted architectural lighting fixtures made 
with a simple philosophy: clean design and value through quality. For further information 
on our product line call one of the representatives listed. 


Shaper Li ehti ng TEXAS REPRESENTATIVES 


Dallas/Ft. Worth: Houston San Antonio‏ 2 4 : کر 
MARINA WAY SOUTH. RICHMOND, CA 94804-3742 Russell & Associates Putterman-Scharck Focus Lighting‏ 1141 
FAX (415) 232-1634 (214) 348-5000 (713) 664-7111 (512) 736-5111‏ 234-2370 )415( 
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Texas State Capitol Building 
by Elijah E. Myers 
1881-82 
Watercolor. 41x64 inches. 
Courtesy State Preservation Board 


his rendering of the Capitol 

probably arrived in Austin in 
early 1882 from Capitol architect 
Myers'sofficein Detroit. The March 
8,1882, Austin Daily Statesman noted 
that this "perspective of the new 
capitol" was on public display in 
the office of the Capitol commis- 
sioners. A headline in the same 
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DESIGN 


The Texas Society of Architects, in celebration of its 5Oth 
Anniversary and in honor of the Capitol's 100th Anniversary 
and proposed restoration, proudly offers "Great by Design," 
the original rendering for the State Capitol, from the office 
of Elijah E. Myers, Architect. The 11-by-14-inch print, suit- 
able for framing, is printed on 100% acid-free art paper. To 
order this limited-edition print, send $12.00 (tax and post- 
age included; additional copies $10.80, tax incl.), to: "Great 
by Design," TSA, 114 West 7th, #1400, Austin, TX 78701. 


newspaper on November 4, 1908, 
reported that Myers's original 
drawing was "in bad shape," and 
went on lo account for ils condi 
tion: "In a rear room on the fourth 
floor of the state house is the origi 
nal drawing of the capitol building, 
made by the architect, E. E. Myers 
of Detroit, Mich. Up to a few years 
ago this drawing was kept in the 
reception room of the governor on 
the second floor and was given at 
tention, bat now the drawing, 
which should be highly praised as 
an historical relic, is in a bad state of 


preservation and is being slowly 
eaten by cockroaches and other 
insects. A well known citizen yes- 
terday suggested that it should be 
framed and placed in the state li- 
brary where it can be given proper 
attention." Apparently this was not 
thecasesince the December 19, 1926, 
Daily Statesman noted that Miss 
Minerva Brown, an employee in 
the state highway department, 
found the misplaced drawing ina 
state building. The rendering was 
then placed in the office of the board 
of control. It has been conserved 


several times since the 1920s and 
underwent additional conservation 
and restoration in 1988. 


This rendering was most recently 
featured in the March/April 1989 
issue of Texas Architect and on the 
cover of the October 1988 issue (Vol. 
XCII, No. 2) of the Southwestern His- 
torical Quarterly, published by the 
Texas State Historical Association, 
which celebrates the 100th anniver- 
sary of the Texas Capitol. Text re- 
printed with permission from the Texas 
State Historical Association. 
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Please check tbe appropriate boxes brlow 
Job Function: 
Owner Partner: Principal 
Manager Dept Head 
Stall Architect 
Propect Manager 
Intern Architect 
Designer 
interior Designer 
Engineer 
Chem 
Do you write of appeove product specifications’ 
l YES ۵ 
Type of Business 
Architectural or عالق‎ Firm 
Consulting Engineering 
Contractor oc Builder 
Commercial. Industrial or Institutional 
Government Agency 
Interior Design 
Informailen Needed for: 
Curren! Project 
Future Project 


New Building 
] Remodeling 
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The 35th competition 

for outstanding work 

by Texas architects 
general design and 


ior architecture 


Join these 
1988 winners. 


The first step 
is to enter. 


t 
1989 TSA 


Design Awards 
Call for Entries 


Jury and 
announcement party 


50th Anniversary 
TSA Annual Meeting 
Oc. 27, 1989 


Look for rules and 
entry forms in the 
Sep/Oct 1989 issue 
of Texas Architect. 


Entry deadline: Oct. 5. 


Galveston 


Sand sand sand sand sand sand sand 


hey keep coming back for more—more 

sun, surf, and sand—lots more sand. 
Houston architects came back for the third 
annual Houston ALA/Steelcase Sand Castle 
Competition, raising the beach on Galves- 
ton's east end to new figurative heights. 

Twenty-nine teams comprising 450 par- 
ticipants shoveled, sprayed. patted, tamped, 
and scooped for four hours June 3 while a 
crowd of thousands strolled by and watched. 
The usual discomforts of the beach were 
aggravated by the incessant bump-bump- 
bump "music" blasted miles across the tidal 
marshes by porta-can-sized speakers trucked 
in by a local radio station. 

A noticeable difference in this year’s sand 
designs seems to signal a change in ap- 
proach, Previous years” entries contained tall 
castles, pyramids, and other vertical archi- 
tectural forms that required formwork and 
time-consuming layering and compacting. 
This year, only a few attempted this method, 
with a couple of disheartening collapses. 
Most designs were low-lying, with catchy 
themes and allusive titles. I was surprising. 


levis Arehitect duly August 1989 


Morris Architects, "Fire-weathing Dragun” Npeucer Heroi Avehitects. “The Gamblers” 


a 


PRP tae. "Dry Landis Reptii" ISD, Iu "Welt Dane” 


too, that a group of creative sand diggers 
would come up with a number of similar 
ideas (four dragons. two roller coasters. two 
liberty torches, zero actual castles). 


The skills acquired by the many return- 
ing teams made for arduous judging. The 
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Paverlock's colored, interlocking concrete pavers make drive- 
ways to walkways to patios perfect. These areas come alive with 
warmth and elegance when pavers are used. 


Make your next project a more beautiful place with the texture, 
pattern and color of interlocking concrete pavers. You can person- 


alize any outdoor area with graphic mosaics or contrasting bands. 
Paverlock pavers are locally available in a variety of warm, earth- 
tone colors that resist fading. 


Better than beautiful, pavers are practical and durable. Properly 
installed, pavers won't shift or sink. They remain virtually mainte- 
nance-free in all types of climates and conditions. This unmatched 
durability makes pavers a superb long-term value. 


From porte cocheres to patios, from plazas to parks, why not 
perfect your next landscaping project? Look into Paverlock col- 
ored, interlocking concrete pavers today. 
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most importafit 
Services you pi 


our pay phones from Southwestern Bell Telephone are a nice convenience for your 
customers. And, they're one of the smartest business decisions you could ever make. That's 
because, when your pay phones come from us, we install them. We maintain them. We repair them. 
All without costing you a penny. Southwestem Bell Telephone The one to call on: 


— فس سس رز ر رر‎ 
"1v Phone Centennial 
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Piers Goodwin Alevamder & Linville’s collapse 


- Et 


Watkins Carter Hamilton, “The Gods Must Be Crazy" 


frazzled crowd dwindled as judges spent 
two hours determining winners. 

The winners were Morris Architects, 
"Fire-hreathing Dragon.” Golden Bucket 


frvine Assectates. facade with fallen columns 


Award; Spencer Herolz Architects, “The 
Gamblers.” Silver Shovel: FKP Ine.. "Dry 
Landis Reptilis,” Bronze Shovel; University 
of Houston ATAS, best team T-shirt: Robert 


Kendall eaten, “A Better Mousetrap” 


Liner. "Tired Poor Hungry Masses,” best 
costume; ISD, Inc.. "Well Done.” most 
outrageous; Watkins Carter Hamilton, “The 
Gods Must Be Crazy," most lifelike: Pierce 
Goodwin Alexander & Linville (collapsed 
cight-loot-iall rocket, daredevil: The Whit- 
ney Group, "Liberty Torch." public choice: 
and Watkins Carter Hamilton and Irvine 
Associates. honorable mentions. 


Gerald Moorhead 


Contributing Editor Gerald Moorhead is an 
architect practicing in Houston, 
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Better design, higher quality, faster construction... 


the making of a successful 
building project. 

Providing superior service has 
made Varco-Pruden a leader in 
the nonresidential construction 
industry. With the backing of VP's 
advanced custom-design capability 
and quality products, independent 
Varco-Pruden Builders provide 
superior construction to building 
decision makers throughout 
the US. 

For complete information about 
Varco-Pruden's services, contact 
your local VP Builder or call 
1-800-238-3246. 


VARCO-PRUDEN 
Æ BUILDINGS 
2 AMCA 
INTERNATIONAL 


Built On Supertor Service 
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Butler Brick since 1873." 


© € 


261۷ expression. 


ow, architectural expression with brick Possibilities for innovation expand. Depth, Check the Yellow Pages for our nearest 
«es on new shape and uniformity. shadows, deep reveals and consistent sales office, or phone us today for 
gin-Butler Brick Company's new brick curvilinear form are realized with artistry complete information. 
6م18‎ machine allows custom designed and economy, Elgin-Butler Brick Company 
apes on a production line basis. Cost Brick endures as the creative medium. Post Office Box 1947, Austin, Texas 78767 
petitive. Versatile. Special textures, (512) 453-7366. 
91075 and coatings. 


ELGIN-BUTLER 
Fulfilling architectural expression. 


THE GREAT WALL 


Great architectural accomplish- 
ments are never forgotten. That's why 
great architects specify Texas Quarries 
Cordova and Lueders limestone for its 
proven performance against extreme 
temperature changes and resistance to 
the elements. It's a blend of rock solid 
strength and hand-tooled craftsmen- 
ship. Goldsmith Hall Architectural 

ido , Univ. of Texas, Austin is a 
beautiful example of the unlimited 
options in creativity using Cordova 
Cream and Cordova Shell limestone. 


The 3M Company Research and 
Development Lab and Office Bldg. - 
Austin Center features Featherlite's 
Burnished Masonry Units... a 
ground face that gives an exposed 
aggregate finish which adds that 
technical sophistication. The 
elegance of simplicity and ease of 
workmanship are two strong 
reasons to specify "Burnished" for 
your next great wall. 


The Hypermart-Garland, Texas is 
Sam Walton's newest development 
and gleams with Spectra Glaze* block 
in midnight blue. The architect chose 
Spectra Glaze* as an economical ex- 
terior material with unique qualities, 
performance and design flexibility. 
Architects have specified Spectra 
Glaze* forits highly satisfactory per- 
formance for over 35 years. 


The Great Wall . . . ablend of crea- 
tive craftsmenship, rock solid strength, 
ease of workmanship and great 
building products that never disap- 
point you . . . that's Featherlite. 


Products Corp. 
Marketing Dept. 

P. O. Box 31058 
Amarillo, TX 79120 
(806) 373-6766 
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Cintia Ranch, by Ant Farm 


Part of the Miami-Overiown mastei 
plan by Waldman and ۸ 
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ARCHITECTURAL 
VISIONARIES 


LL ARCHITECTS are visionaries. From preliminary 
programming and planning through design, even 
through the little-celebrated steps of negotiation and 
reshaping that go into producing buildings on time and under 
budget, architects see what can be and give their vision form. 
Some architects go beyond the boundaries of normal archi- 
tectural vision, looking for ways to redefine problems instead 
of merely solving them. To Doug Michels, architectural vi- 
sion covers a sweep 
from the automobile 
as the center of popu- 
lar culture to a new 
conception of the pop- 
ulation of outer space. 
For the late Bruce 
Goff, architectural vi- 
sion embraced a host 
of organic forms outside the normal reach of architectural 
reference and brought them to bear in such mundane proj- 
ects as service buildings for an East Texas lakeside housing 
development. For Peter Waldman, architecture reaches back 
into the cycles of the earth and sea and creates paths to ex- 
pansion and renewal for the troubled modern American city. 
The glimpses of the outer edges of architecture provided 
by these visionary architects are often misunderstood, and 
their creators must often struggle to bring their work in from 
the margins to the mainstream. But the mainstream is en- 
riched and enlivened by their efforts. 


— Joel Warren Barna 


Bruve Goff designed 30 projects for Lake Village. ۱۱ of 
which were constructed, including the Eddy Road en 
trance, Visible trough the poles is the first Plunkett resi 
deme, which crvated a radical first impressum for pro- 
spechve tome Inivers 
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BRUCE GOFF IN TEXAS: 
RENEWED VISIONS AT 
LAKE VILLAGE 


By Willis Winters Photography by Blackmon Winters 


HEN BRUCE GOFF MOVED HIS PRACTICE from Kansas City to Tyler in 
1970, it would be the last of many relocations during his long profes- 
sional career. As had happened in Bartlesville in the early 1960s. his share 
of commissions had dwindled steadily for years. In Tyler. however, Goff would en- 
joy both financial stability under the patronage of 
former student, long-time friend, and local developer 
Bruce Plunkett. and renewed creative fervor presented The success of 
by the challenges of several important projects. 
à Over half of Golf's 70 aoo in Texas were Goff's late work 
provided by Plunkett, largely as part of Lake Village, CAN be attributed 
a development begun in 1969 on the eastem shore of — fg part to the sta- 
Lake Palestine. Golf's body of work spans from the oye 9 
Watts Lyon house in El Paso ( متب‎ hich he de- bility p! rovided by 
signed as an apprentice at the Tulsa firm Rush. COMMISSIONS at 
Endacott & Rush, to an unbuilt interior alteration i0 Fake Village. 
the Ryan Building in Bryan (1980). Eleven of Goff"s 
21 built projects in Texas, including 8 of the 1I 
houses, are located at Lake Village and three more are in Tyler: all but one can be 
attributed to Plunkett. As such, Lake Village boasts the largest concentration of work 
by Bruce Goff in any single neighborhood or development. 

The long and fruitful relationship between developer and architect began in 1950, 
when Plunkett visited the School of Architecture at Oklahoma University, where 
Golf was starting the fourth year of his fabled tenure as chairman. Plunkett enrolled 
in the school and eventually became close friends with Goff. When Goff resigned 
his position in 1956, Plunkett suggested that he move to Tyler, but the architect, 
influenced by client Joe Price, chose Bartlesville, Okla., instead. Goff and Plunkett 
kept in contact nevertheless, and in 1965 Plunkett sent Goff several commissions, 
all in Tyler: a commercial building, two apartment buildings, and his house. None 
of the projects was realized: construction began on the house, but the site was aban- 
doned after it was damaged in a flood. 

By 1969, Plunkett had amassed considerable experience and financing for the 
proposed Lake Village development, a series of small villages carved from an East 
Texas pine forest 10 miles southwest of Tyler, Goff began designing projects for Lake 
Village while still in Kansas City and moved to Tyler the next year, where he would 
design some 30 structures for the development over a five-year period. The proj- 
ects included an astonishing range of building types. [rom various residences and 
community buildings to playground equipment and a water tower. Much to Plunketts 
disappointment, Goff declined to be involved in the planning of Lake Village. 

Among the 30 projects, Goll produced designs for a dressing room and toilets 
near the lakefront , a residence for the annual Tyler Parade of Homes. and the first 
Lake Village residence for Bruce Plunkett (all built), as well as unrealized plans for 
à footbridge, a main entrance feature. a polygonal shelter pavilion, stables, and a 
children's play-tower. 

The Plunkett house was placed prominently near the northern entrance and es- 
tablished a radical first impression for prospective homebuyers. The house is L-shaped 
in plan, with a quarter-circle living area that links the two wings. At the center of 
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the house is a spiral staircase sharing the same 
tation point as the living room. In elevation, Goff 
maintained the circular theme with half-round 
indows on the ground floor balanced against 
rger, inverted semicircular shingled panels that 
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enclose the second-floor projection. Plunkett had 
no working drawings, but started construction 
before Goff moved to Tyler. Partially due to the 
lack of detailed drawings, a carport and an onion- 
shaped dome atop the roof were never executed. 


Hie two residences for Bruce 
Plunkett are among the few projects 
at Lake Village that fully reveal 
Golf's tate creativity. The first 
Plunkett house (front view, TOP 
LEFT and MIDDLE LEFT; rear 
view, BOTTOM LEFT; plan, 
MIDDLE) expounds a circular 
theme in plan and elevation. The 
seront, amd more restrained, house 
(TOP RIGHT: entry, ABOVE: de- 
tail; LEFT: from elevation) fits hest 
with earlier Prairie School projects. 
although some detailing is dectdedty 
late Goff 


Non-restdential 
۱۱۱۱۱۱۱/۸۸ al 
Lake Village in 
cluded a public 
dressing room 
and toilets, FAR 
RIGHT, and the 
poet hath house. 
RIGHT 
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In 1971, Goff designed a pool bath house con- 
structed of masonry block and utility poles, He 
also used poles to define the perimeter of the 
swimming pool, and later to mark the Eddy Road 
entrance. Unbuilt that same year were designs for 
a community center, shops, two-story townhouses 
with six plan types, and a water tower. The follow- 
ing year Goff produced designs for four prototypi- 
cal houses and a duplex. The three built versions 
of House A are almost identical in plan, varying 
only in roof and clerestory configurations and in 
exterior materials. House B is a two-story version 
of House A-| with a projecting balcony over the 
front door. These houses, in addition to the two- 
story duplex, are unremarkable by Goff"s some- 
limes outrageous standards; their architectural ex- 
pression reflects the constraints of designing for 
an essentially speculative venture. 

Plunkett commissioned a second home from 
GolT in 1974, this one closer to the lake, while the 
first residence was converted entirely to business 
use. During the same period Golf's involvement 
at Lake Village diminished: he produced designs 
for several more residential prototypes, a main en- 
trance feature, a marina, û water tower, and a 
project for the Caddo Inn. The house for Plunkett 
was his last built commission at Lake Village. It 
is essentially one room wide, with a long, rectan- 
gular plan. Battered brick walls and hipped roofs 


step up symmetrically to a three-story central hall 
and a lake overlook in a manner evocative of 
Golf's early Prairie School work. Interior and ex 

terior omament of brightly colored mirrored glass, 
on the other hand, provide a strong visual link to 
contemporaneous projects. 

With the exception of the two Plunkett houses 
and possibly the lakefront dressing room and toil- 
ets, GolT's completed projects at Lake Village offer 
little insight into the genius of America's greatest 
organic-expressionist architect. There are no feath- 
ered ceilings, carpeted roofs, or exaggerated archi- 
tectural metaphors to be found. The subdued 
nature of the work owes more to conservative 
moneylenders and a conservative market than to 
decreased intellectual energy. Indeed, between 
1974 and his death in 1982, Golf produced some 
of his most significant and imaginative work, in- 
cluding the Mineola Community Center in north- 
eastem Texas, additions to Joe Price's studio in 
Bartlesville, and the Shin'en Kan Pavilion for 
Japanese An in Los Angeles. The success of these 
projects must at least in part be attributed to the 
much-needed stability in Goff’s life provided by 
the commissions at Lake Village. سس یم‎ 


Willis Winters, an associate in the Dallas archi- 
tecture firm F&S Partners, inca is a frequent con- 


iributor to Texas Architect. 
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House A-2: elevation 


VIOVE: Hause B, elevation; BELOW: Double House. elevation 
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From the start, Michefs's 
work has shown the inpli 
ence of the "dream cars? 
of the 1950s, such as the 
Ford FIX Annos, ABOVE 
and RIGHT 


Among the early 
werk that brought 
Michels national 
attention in the 
[9008 were me- 
FUE Dlrojects 
veh as "Mass," 
BOVE, and 
supervraphi 
decorations in an 
ل‎ RIGHT, 
designed while 
Michels worked in 
Charles Moore's 
New Haven office 
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DOUG MICHELS 
AND A VISIONARY 
TEXAS FRONTIER 


By Julia and doe Mashburn 


ONDERING THE FUTURE can be a mere escape Doug Michels, of 

as useful c "- Ant Farm and other‏ وین today’s‏ ده 

ranging the deck chairs on the Titanic, For 3 
some, however, envisioning the future means con- collaborations, looks 


structing a self-fulfilling prophecy of cultural sur- fo the future as “the 


vival that meets the test of success suggested by AA 
HAS Sica a * last sanctuary of 
historian Arnold Toynbee: only cultures that can bs 


respond to future challenges are able to survive. creative freedom.” 

Doug Michels, co-founder of Ant Farm. an 
architecture group that worked from 1968 to 1978, is a visionary who works in this 
realm, where quotidian shortcomings spur creativity. Over the past 20 years, he has 
redefined architectural problems in increasingly wider terms, and many of his most 
noted projects have been located in or have origins in Texas. 

Michels's work in Texas started in the 1960s, when he was in his 20s, and cen- 
tered on his university lectures and experimental teaching as a guest critic. His repu- 
tation stemmed in part from an article he wrote with his then-partner Robert Field 
for Architectural Form. il urged greater participation for students, and advocated 
granting them a share of their teachers" and administrators’ income. Some of Michels's 
work from his years as a student (along with his supergraphic designs for the New 
Haven office of Charles Moore) was published in Progressive Architecture. These 
publications led University of Houston dean William Jenkins and professor Bur- 
dette Keeland to include Michels and Field in a 1968 series of lectures by up-and- 
coming young designers. 

Michels’s first lecture in the University of Houston series demonstrated the 
showmanship that has always characterized his talks: he was brought into the hall 
in a coffin carried by students. 

Later events staged by Michels were perhaps more purely performance, such as 
his “Astrodaze,.” an assembly of the Ant Farm and South Coast design groups on 
the floor of Houston's Astrodome. Customized vans, inflatable structures, parachutes. 
and portable sound systems transformed the interior of the dome into a real-time 
picture of an alternative architectural future. Although such staged gatherings al- 
firmed the power and love of technics that Ant Farm embraced, these events were 
nol just a display of technological possibilities, but syntheses of architecture con- 
nected to the way of life of its designers and participants and an affirmation, at a 
distance, of popular culture. The means were obviously of the era, but the synthe- 
sizing "art as life" philosophy and the potential power of images in shaping the future 
were to remain central to Michels's work. 

Michels has long admired the “dream cars” of the 1950s as artifacts embodying 
positive visions of the future. He might concur with comparisons of the automo- 
bile to the Gothic cathedral. where both cathedral and auto could be seen as anony- 
mously designed, widely accepted, and symbolic of the aspirations of their respec- 
live cultures, and each, with its supporting social structure. taking up a large por- 
tion of the resources of its society. Showing this admiration, three of Michels's Texas 
projects have pointed to the importance of the auto in our world view. 

The best known, Cadillac Ranch, is a monument to the rise and fall of the Cadil- 
lac tail Tin. Located just west of Amarillo. it was commissioned by Stanley Marsh 
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fa keeping with his recent fascination with dolphins, Mi- 
hels now calls Cadillac Rauch “a dolphin idea." as ilfus- 
ated in this painting by Margaret Finch 
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III and designed in 1974 by Michels, Chip Lord, 
and Hudson Marquez, who then constituted Ant 
Farm. Ten Cadillacs from the late “40s to the early 
"605 were lined up and buried hood first in a Texas 
wheat field. The monument speaks of an era when 
Detroit designers" dreams of technological evo- 
lution were aesthetically embraced by American 
society. Michels points out that the Cadillac tail 
fin was bom of victory in the Second World War, 
and that it lived until "victory" dissolved in the tu- 
multuous events of the early 1960s. Whether 
Michels had any of this in mind during the design 
of Cadillac Ranch is anyone's guess, however. 
Pressed to trace the design's development, Mich- 
els calls it à "dolphin idea." (Somehow more 


Michels says that Ant Farm (hen 
consisting of Michels, Chip Lord. 
and Hudson Marquez) designed 
Cadillac Rauch, ABOVE, as a 
monument to America’s sense al 
victory m the prosperous years 
following the Second World War—a 
sense that dissolved in the turbulent 
1960s, Zoomorphic and automobile 
influenced, the House of the Cen 
tary, near Houston, LEFT and BE- 
LOW, is Ant Farm's best-known resi- 
dential project 


plausible in person than in print, this notion is 
connected to several recent projects.) 

Left in the open, with no fence to keep the 
public at bay, this highway Stonehenge on Route 
66 has become the icon of an era, ripped off and 
popularized from New York to Australia in adver- 
lisements, signs, television commercials, and rock 
music. Though battered, Cadillac Ranch has sur- 
vived spray paint, dents, broken glass, stolen parts, 
and the elements. When approaching the site at 
sunset, the lost culture that believed in dreams of 
the future and intimately em- 
braced the technology that 


scribes the project as "alien architecture" that looks 
"like it just landed." 

In a sense, the construction of the house was 
itself a self-fulfilling prophecy, for as the prelimi- 
nary designs materialized, it was clear thal con- 
struction techniques would have to be invented to 
make it work, much as the moon-landing project 
was being tackled at nearby NASA. The designers 
and owners frequently conferred, developing a 
client-designer-builder relationship that was itself 
a critique of and alternative to the status quo. Life 

at the MoJo site took on its own 
sacial structure. Nomadic archi- 


would realize these dreams Tri acing the roots of tectural workers (many from the 


seems startlingly distant. 


the image behind 


earlier South Coast and Univer- 


Not as well known as Cadil- Ant Farm's Cadillac sity of Houston days) gathered, 


lac Ranch, but more noted in 


the architectural press, is Mich- Ranch project, 


willing to give up comfort and 
privacy to see the project through. 


els's “House of the Century.” Michels calls it “a Weeks and months passed; babies 


Located on (private) Lake 
MoJo south of Houston, il was 
also designed and built by Ant 
Farm, which then included Michels, Chip Lord. 
and Richard Jost. The project won a 1973 P/A 
Award while under construction; later it was pub- 
lished in Progressive Architecture, Casabella, Do- 
mus, and twice in AD. Meant as a weekend house 
for a couple and two children, the house was nev- 
ertheless covered as a "playboy pad" in Playboy. 
Its complex curved surfaces were studied in clay 
models, with the final model being sliced up in 
equally spaced vertical sections so that sectional 
curves could be scaled up and lofted full size. The 
sections were then replicated in bent reinforcing 
bar, which was erected vertically on the slab, sup- 
ported by two-by-four scaffolding, producing a 
full-scale “wireframe” view of the house. This was 
covered with five layers of chicken wire, tightly 
tied and compressed into lathing for the troweled 
concrete finish. The concrete. the workers proudly 
reported, "rang like a bell" when it was cured. 
As the shapes of the house developed, automo- 
tive influences became more visible. The entry 
tube with its flush zipper-gasketed glazing and 
smooth finishes, the shape of the shell and win- 
dows, and the headliner material used for walls and 
ceiling—all could be traced to cars of the '50s, 
particularly the Buick, whose front fender shows 
in the treatment of the window and adjacent ex- 
terior forms. Some critics see it as a lunar mod- 
ule, an automobile, or as erotic sculpture; others 
have commented on the "extraordinarily violent" 
contrast between the interior and exterior. But the 
strongest attribute of the house is its unity of other- 
worldliness and serenity. Resting lightly in its 
sylvan landscape. the house seems to be paying a 
temporary visit, while the interior suggests both 
aquatic origins and its mysterious site. Michels de- 


dolphin idea." 


were born, and children grew. 
Houston friends visited for long 
talks on the pier outside Michels's 
trailer and for gatherings in the large main house. 
For a wedding celebrated at the job site (and a later 
P/A photograph) Michels and Jost shaved their 
heads; lacking dress shoes, Michels painted his 
feet black. 

A third, more recent Michels project uses auto- 
mobile imagery as roadside sculpture: STR (Save 
the Planets) is located at Houston's Hard Rock 
Cafe. For this icon of Space City, long devoted to 
its freeway culture, Michels, Lord, and Marquez 
chose a 1963 Thunderbird—"the car one would 
choose to fly through space"—soaring toward the 
Texas sky on its pylon. The pylon base is filled 
with a "petroleum culture diorama" in an airtight 
enclosure (because of the greenhouse effect this 
produces, the plastic bottles and cans now exist, 
like Cadillac Ranch, in an accelerated state of 
decay). More than advertising, the sign comments 
on Houston and our oil-dependent society: in it, 
a city's collective dreams are made real. 

In the 1970s, Michels's project "Bluestar" was 
born in Texas at Houston's Plaza Hotel (or per- 
haps, Michels says, it was in the gas line at the 
service station while he waited to fill his Cadil- 
lac Eldorado). Michels and Jost were in Houston 
realizing their design (with image consultant Alex 
Morphett) for "Computer Teleport," an office/ 
communications link at home for clients Rudge 
and Nancy Allen. undertaken as the energy crunch 
cut short the American dream of the '50s and '60s. 
It was time to think of new discoveries, new 
horizons, new thrills. For Michels, this meant 
space. Michels's design for a space station, the first 
think tank in space, would be a "Cathedral of 
Ideas" as both the medium and the monument for 
future evolution. Michels toyed with a jumble of 
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potent images: the picture of earth from space and 
i image or a human floating weightless in space 

innected 10 the mother ship by his technologi- 

ıl umbilical cord. The pivotal image for the birth 
of Bluestar sprang from the fact that fluids in space 
ham erect spheres. Michels explains, “Bluestar 

une im a vision, completely designed," but “did 
uol appear m its final delineated state for eight 
more years.” 

Completed while Michels was a Harvard Uni- 

mity Loch Fellow in 1985, Bluestar is a 21st- 
century space station that is “not simply a func- 
nonalist machine in space. |Rather, it will] initi- 
ate (he search for an expressive architecture wor- 
ilis of à human-made heavenly body." Michels 
proposes that “Bluestar will harbor the broadest 

vible range of inquiry, from the artistic to the 
vchological to the cybernetic, not merely the 
murow experimentation of space engineering typi- 
ial ol its predecessors." Enlightened humans are 
not the only Bluestar passengers: in the center of 
ile station, suspended in a 250-foot-diameter 
phere of water, is a crew of dolphin astronauts. 
In Vichels’s space station, our evolution into space 
voplorers along with other species is presented as 
an actual near-future possibility. The project, 
though as yet unrealized, was exhibited at the 
JA s Octagon Museum in 1986, 

Practicing in Washington, D.C., since. 1984, 
Michels has made several trips to Japan, where 
proposed projects are under way. He also has been 
developing his design for "Dolphin America." a 
prorect located in Washington, D.C.. which in 
cludes a hotel with an atrium space in the center 
lor, of course. dolphins as well as humans. The 
lolphins will exist in an environment that Mich- 
rds describes as "being governed by the highest 

vamdards of ethical treatment and respect for 
dolphin health, intelligence, and civilization.” The 
tomi of the building echoes the dolphins’ curved 
body shapes, using blue mirror glass and white 
marble. Michels predicts that here, “bottle-nosed 
dolphins will create a vibrant atmosphere of en- 
rey and imagination." 

loday, Michels is deeply concerned about views 
ol the future as portrayed in art and architecture, 
le says that the media and “commissars of cul- 
uwe” have “banished originality and innovation 
Irom art and architecture with subtle repression.” 
Ile describes much of architecture today as char 

terized by "entropy. cynical pessimism, and the 
myopic nostalgia of the postmodern hoax." On a 
icent poster Michels suggests that "D" words 

death, decadence, decline, defeat, defamation, 
Jeveneration, depression, despair, destruction, and 
disease” —describe choices made by some in 10- 
day's architectural climate. As an alternative, 
lichels suggests an architectural future evolving 
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"ST P7 (Save the Planets), TOP. at 
Houston's Hard Rock Cafe. elevates 
a P963 Thunderbird and a diorama 
of petrolenme based goods, ABOVE. 


"TITEL 
۱۱ 


Michels, Richard Jost, and Alex Morphett designed the 
unrealized "Computer Teleport.” a combination office and 
communications link, for clients in Houston 


from "creative freedom and visionary advance," 
describable by a list of “I” words: “idealism, 
imagination, independence, individualism, ini 

tiative, innovation, inspiration, integrity, intelli- 
gence, and invention." Michels suggests that, as 
a conceptual territory, the future is powerful — "the 
last sanctuary of creative freedom.” In Michels's 
view. we may have no choice but to dream or die. 

Parallels can be drawn between Michels's 
projects and other outgrowths of "pop" culture 
Robert Venturi, for example. But Venturi's con 
scious semioti- 
cization of dis- 
crete parts and Michels suggests 
his mirroring that, as conceptual 
and acceplance d Y 
of context is not territory, the future 
present in Mich- is powerful; in it, 
els's work. Mi- our choice may be to 
chels joins di- 3 
verse influences, dream or to die. 
including auto- 
motive forms, 
in the House of the Century and other projects, but 
he produces a unity that fits neither the duck nor 
the billboard of Venturi's definition. And where 
Venturi accepts the present. Michels is reverent 
toward the future. “I would rather create history 
than copy history." he says. 

Japanese architect Arata Isozaki has character- 
ized Archigram, which worked at about the same 
time as Ant Farm, as "a style without a mani- 
Testo." While for Archigram technology was both 
the medium and the message, Michels views tech- 
nology as part of the given of today's culture, to 
be used simply as a means. Unlike that of Archi- 
gram, Michels's work is not always identifiable 
stylistically, while it is supported hy a distinct 
declaration of intentions. But the emphasis on 
superscaled systems, like that of Archigram. runs 
consistently through his work from the carliest 
days to the most recent projects. 

Michels would prefer to have his work com 


Project Bluestar 


Project Bluestar: "Thought Laboratory 


Michels designed Project Blue- 
star as a different kind of space 
station. Conventional designs, 
intended for human habitation 
only, use earth-made materials 
and are organized to give in- 
habitants a “local vertical"—a 
sense of up and down mim- 
icking that of earth. By 
contrast, Bluestar would 
support, within a shell of space- 
made glass, a 250-foot sphere 
of water —an "iconosphere" — 
where humans and dolphins 
would explore the evolution of 
mind set free from earth's 
bonds. Dolphins would ultrasan- 
ically program a central com- 
puter and would use holo- 


E. ۲ e rb ی‎ B ۱ - A. graphic projections to study the 
pared to that of the Italian. Futurists, who also err میب‎ Bahwédt Biologia 
and electronic systems. Labora- 
tories in the exterior "life ring, " 
without gravitational orienta- 
tion, would be devoted to the 
study of thought, of commun- 
ication, and of life. "Where the 
body leads, consciousness fol- 
lows," says Michels. "We can 
barely speculate about the 
transformations of mind that 
life without gravity will augur." 


aimed at a mass audience in expressing their ideal- preci Hiuestar: "Media Laboratory" 
ization of the future. Marinetti and Boccioni 
declared themselves "the primitives of a new sen- 
sibilty,” who sought to unite "distant, diverse, and 
seemingly hostile things." Michels's work is 
clearly based on parallel intentions. — سس‎ 


Julia Mashburn is a free-lance writer and de- 
siener. She holds a bachelor’s degree in art and 
a master's degree in studies of the future. Prize- 
winning architect Joe Mashburn is Associate Pro- 


fessor and Associate Department Head of Archi- Project Bluestar: “Research Laboratory m the Life Ring" 
tecture at Texas A&M University. Their house was 
featured in the March/April 1986 Texas Architect, 
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Perspective of Project Bluestar in geosynchronous orbit 


Project Bluestar: section 


Project Bliestar 


view from tconospere Project Bluestar: detail of MONS’ quarters 
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Perer Waldman takes Sebastiano Ser 

] proposals for stage sets, published 
in 1543, as meraphiors for American 
urban space. The “circumstantial.” oi 
conic, TOP, is he most common type af 
landscape. while the "rational" type, 
CENTER, whieh fs appropriate foi 
tragedies, represents the ideal af most 
contemporary urban plenning. Waldman 
save that "hy focusing on breaking 
ground as the primal architectural act," 
he attempts te reintroduce the missing 
dimension: “منود رار‎ BOTTOM, 


WALDMAN'S FABLES 
OF URBAN LIFE 


By Joel Warren Barna 


N THE PUBLIC'S MIND, and in the experience Houston architect 


of most in the architectural profession. ar- 
chitects design to build. But architecture also and educator Peter 


involves a kind of narrative, an envisioning of the Waldman constructs 
place to be created. To Houston architect and fables of satiric 


educator md pi حي‎ projects begin not just nature to tame the 
with forms but with stories: through them he en- 


visions not only the place but the social function, rampant rationalism 
and even the society. that a project will create. Al- of architecture in 
though understanding Waldman's method requires 5 

some background, it reveals a response to one of our time. 
architectural theory's current problems. 

A generation ago, linguistics, the social sciences, and literature came to be 
dominated by so-called structuralist theories. In linguistics, structuralism asserted 
that structural pattems connected to the mind's basic processes shape, and even consti- 
tute, human experience. In literary theory, structuralism emphasized not the surface 
content of narratives but the relationships of "deep structures," insisting that these 
relationships were the real content of the story. “The new fabulism," as practiced 
by such writers as Umberto Eco and Italo Calvino, along with Gabriel Garcia Már- 
quez and otber “magical realists.” showed the influence of this literary-critical trend: 
these writers created what looked at first like old-fashioned stories, which turned 
out to be reflexive meditations on writing and reading. 

In architecture, the movement called postmodernism (to connect it with kindred 
movements in the visual arts, and since "structuralism" already had a meaning allied 
with architectural modernism) similarly claimed that historical architectural forms 
represented “deep structures" in human consciousness and in society, which archi- 
tecture had ignored at its own—and society 's— peril. Thus, symmetrical composi- 
tions, decorative tops replacing Mat roofs on skyscrapers, and pediments on just about 
any building type, were among the devices used to reintroduce a connection with 
“deep structures" that modernism had allegedly broken, providing an eclectic sty- 
listic grammar that now dominates mainstream architectural practice. 

A problem with designing according to the structuralist-literary analogy quickly 
emerged, however. Words and languages denote, providing direct, specific mean- 
ings in a way that architecture, which merely connotes, cannot. Postmodern archi- 
tects. who started out trying 1o re-establish connections with the broader culture, 
found that the use of postmodern forms, at least in major public buildings, came to 
symbolize only that the architect was interested in symbolism. Once again, an archi- 
tectural movement had become a hall of mirrors. with the architectural object closed 
in on itself texcept when responding to the commercial intentions of developers). 

Some architects, however, appropriated techniques from the "new fabulists." They 
managed to maintain a connection with the world outside architecture. along with 
a critical stance relative to the programs of their clients. Recent projects by Peter 
Waldman (many designed in collaboration with Christopher Genik, now of Los 
Angeles) provide prime examples of the fabulist strategy. 

The projects include urban-design master plans for Times Square in New York, 
for the campus of the University of Miami, and for the Overtown area of Miami. 
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along with designs for a gate at Harvard Univer- 
sity and a futures market in Houston built. from 
derelict grain elevators. All. prepared for compe- 
titians, have not been executed. Bul 28 residences 
in Princeton, N.J.. and Iwo in Houston have been 
built or are under construction. and sculpturai/ 
architectural pieces by Waldman and Genik have 
been built for exhibitions at the Cooper-Hewilt 
Museum and the American Crafts Museum 

For each of these projects, Waldman has devised 
a story that reframes the original program in terms 
of connections to nature (filtered through myths 
thal are in turn populated by quasi-allegorical 
figures) and of connections to broader social 
questions. Waldman says his work is "founded on 
the invention of spatial Tales of Origin" and 
focuses "on a ‘program for’ as well as ‘the con- 
struction of" architecture.” 

The tales of origin vary from project to project, 
but the master plans all start from variations on 
stage sets proposed by Sebastiano Serlio in // 
Secondo Libro di Prospettiva—the Trapic (ra- 
tional), the Comic (circumstantial), and the Satiric 
(bestial). As the names imply. each of these is in- 
tended as appropriate to a theatrical type. 

In the first of a series of seemingly arbitrary 
imaginative leaps, Waldman treats these sets as 
analogues of types of urban landscape found in 
modern American cities; the rational representing 
planned development, the circumstantial repre 
senting uncoordinated urban growth, and the sa- 
tric representing the landscape before it is built 
on, "Here Satyrs camp out beneath a canopy of 
trees to clear the forest and level the ground to 
stockpile timber and to quarry building stone,” 
Waldman says. Extending the analogy, Waldman 
says that, to work, cities must portray evidence of 
all three conditions, and that American cities have 
too much circumstantiality and too little of the 
satiric, natural dimension. Thus his tales of origin 
focus on breaking ground as the primal architec 
tural act. He constructs stories in which natural 
calamities and cycles first destroy city precincts, 
then re-establish the preconditions of urban form. 
Quarrying. clearing, leveling, and stockpiling are 
integrated with the final architectural forms pro 
posed, as are explicit formal representations أن‎ 
lunar cycles and tides, “It is architecture that 
focuses on the process and the builders as much 
as the product,” says Waldman. 

The plan for Miami-Overtown. by the Waldman 
Genik Studio, is typical of the method. The 
competition, sponsored by Miami/ALA and the 
city's planning department in 1984, called for a 
six-block-long streetscape connecting an existing 
marina on Biscayne Bay to downtown Miami 
through the decaying, 1920s-vintage Overtown 
district, which was the center both of musical 
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In the Miami-Overtown 
master-plan project by 
The Waldman-Genik Stu- 
dio, the designers pro- 
pose to recreate the pri- 
mal “satiric” state of the 
area, instead of cooper- 
ating in a typical gentri- 
fication project. In their 
scheme, housing and an 
underground futures mar- 
ket are quarried from the 
site; a cluster of govern- 
ment buildings grows at 
the center; an acropolis 
rises at the northern end, 
drawing visitors to the 
area's night clubs; and 
an orchard spreads into 
the surrounding area, es- 
tablishing a pattern for 
later city growth. 
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nightlife and church life for the area's African- 
American community, and which was being 
hemmed in by rapid development. The plan was 
1o stimulate both daytime and nighttime tourism 
and to include government buildings and a shop- 
ping area as well as a station for a proposed light- 
rail system. The Waldman Genik proposal took 
third place; the first-place plan was not executed, 
and later rioting made the area a no-man's land. 

“The winning proposal was for new street fumi- 
ture and lighting.” recalls Waldman, “but Chris 
|Genik| and I proposed creating an "undertown' 
in Overtown." They started by focusing on the 
nightlife of the area. In their fable of origin— 
which is exceptionally sketchy, since they were 
limited to only 75 words—the target area is cleared 
by a biblical tidal wave: an orchard grows up. and 
the city. founded by Ponce de Leon and visited by 
such personages as Gulliver, Moses, and Hanni- 
bal. spreads out into it. An underground souk is dug 
into the area's center, with structures above it built 
from the quarried stone: at first, these provide 
shelters for the homeless: later, à train station on 
an acropolis beckons visitors to the area's "noc- 
turnal depths." 

While invoking figures like Noah and Ponce de 
Leon may seem merely notional. the fable recalls 
the area's discovery in a search for the waters of 
eternal youth, the Nood’s wrathful purgation of sin- 
ful cities, and Miami's precarious position at the 
ocean’s edge. And Waldman and Genik’s creation 
of the orchard and the underground market, with 
its mysteriously lunar plumbing, turns what was 
essentially a competition for a gentrification proj- 
ect into a powerful urban metaphor. 

Waldman says people who compare his proj- 
ects to Rube Goldberg cantraptions are missing 
the point. “These ideas are serious, even though 
they are about building,” he says. Indeed, if there 
is a real problem with Waldman's style it 15 not 
practicality but narrative pulse. His constructions 
are not only hermetic: they can seem to drift. from 
A to Z. lacking the sense of necessity that impels 
à good story Io its conclusion. 

Nevertheless, in the Overtown project. he and 
Genik accomplish a needed redefinition of the 
city-building task. They "de-center" the architec- 
tural object. claim a shaping role for the architect 
that enfolds that of the client, focus on connections 
with a world that stretches the limit of architec 
tural form. and redefine the city as a self-renew 
ing process analogous to life itself. Such expan- 
sive architectural vision pushes beyond the pro- 
gram to an examination of architecture itself, The 
steps of a Waldman-Genik project matter less than 
an attempt to take the discipline beyond manipu 
lation of cultural signifiers to a vision of the em 
bodiment of mind. d 
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Breaking ground is also the 
primal architectural act in Peter 
Waldman's residential projects. 
The Garden House in Princeton, 
N.J., was a linear one-story 
house designed for a retired 
professor by Thaddeus Long- 
streth, a disciple of Richard 
Neutra. Sited on 10 wooded 
acres, it opened to the north. 
New owners wanted more room, 
a different sequence of spaces, 
more direct light indoors, and a 
stronger response to the site 
(including protection from the 
herd of deer that often ate the 
family's garden). These photo- 
graphs show the process by 
which Waldman Architects res- 
ponded to the program: snap 
lines measure the site; trenches 
are dug for six retaining walls to 
level an interior garden; new 
walls orient the house east-to- 
west; new rooms respond to 
daylight, moonlight, and dawn; 
framing establishes a new uni- 
formity thoughout; the house is 
enclosed and reoriented to the 
interior with its garden and pool. 
“The house, says Waldman, "is 
open-ended, deliberately incom- 
plete, always in construction, a 
house for scientists and magi- 
clans and an occasional luna- 
tic." (Design team: Peter 
Waldman, Scott Bernhard, 
Martin Feiersinger) 
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INTERIOR ARCHITECTURE: 
BRAVURA MINIMALISM 


By Joel Warren Rarua 


IONEL MORRISON'S Spring- 
brook Townhouses, with 
their stripped geometry 
and meticulous detail, mark an 
architectural climax for à small in 
town neighborhood 
Now a partner in the Dallas firm 
Ommiphin, Morrison (with bis wile 
and sometime collaborator, archi 
tect Susan. Seifert) has designed 
three townhouse projects on the 
block-long Armstrong. Avenue, 
refining his medium-tech, modern 
ist Vocabulary until every element 
seems at once daring and at ease, 
The Springbrook houses. on i 
narrow lol, are entered [rom a 
walled garden or through a motor 
court at the rear. The two-story hip- 
rooled forms matel the scale of the 
neighborhood and extend. Morri- 
son’s previous Mat-raoled vocabu- 
lary. The four-square containment 
af the exterior disappears in the 
double-height interiors, Where one 
might expect a postmodernist hier 
archy of rooms, Morrison has cre- 
wed a 36-fool-square loft-like space 
animated by structural bravur the 
12-foot ceiling is met only by the 
enclosure for the restroom and at 
single pipe column. The floor is 
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Smooth finishes emphasize the openness of ne Springbrook Townhouses 


finished in smooth stained concrete, 
while the walls open onto a private 
patio and garden, The second floor. 
with its. 10-foot ceilings, is parti- 
tioned into private areas, but again 
the ceiling is met only by structural 
walls; others are either open or 
glazed below the ceiling linc. 

In the Springbrook Townhouses, 
Lionel Morrison renews a connec 
jon made by artist James MeNeil 
Whistler, who first. encountered 
Japanese art over a century ago— 


Morrison, like Whistler, shows that 
interiors stripped to the essentials 
can become part of an evolving 
American idiom. سس‎ 
PROJECT: Springbrook ۰ 
hoses 
ARCHITECT: Lione! Morrison 
Onmniplau. Im 
CONTRACTOR: Joe Vance As- 
soctates, Ine. 
CONSULTANTS: Randy Cooper 
Consulting Engineers 


ABOVE: View from second-floor landing: FACING PAGE: stairs 
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Victoria House 

By Janice Shefelman 
IJustrations by Tom Shefelman 
Harcourt Brace Jovanovich, | 988 
32 pages, $12.95 hardcover 


Reviewed by Kenneth and Kim Hafertepe 


ecause architects need LO commu- 

nicate ideas to clients, to builders, 

and to each other, skill in the vis 
ual arts has always been important to their 
practice. Tom Shefelman of Austin is one 
architect whose skill with watercolors his 
led to what is virtually a second career as 
an illustrator of children's hooks. 

Shefelman became an illustrator when his 
wife, Janice, wrote A Paradise Called 
Texas. Tom, along with sons Karl and Dan. 
illustrated the book, published in 1983, 
along with two subsequent novels. Now 
Janice and Tom have collaborated on their 
first picture book, Victoria House, 

The book had many sources of inspira- 
tion, hut an important stimulus was a clas- 
sic children's book against which the Shetel- 
mans reacted: The Little House by Virginia 
Lec Burton. Little House originally lived an 
idyllic country existence, but urban growth 
transformed her setting first into suburbia, 
then into a brownstone jungle, and ulti- 
mately into a forest of skyscrapers. In the 
"happy" ending, Little House is moved 
again to the country, where life is peaceful, 
beautiful. and close to nature. 

The Shefelmans set out to create à more 
positive view of the city. "We wanted to give 
kids a hook about the joys of living in the 
city, instead of fleeing to the country for à 
better life.” says Janice, Victoria House, like 
Little House, was built in the country, but 
the Shefelmans! depiction of encroaching 
development is far more subtle: an auto 
salvage yard is the harbinger of a nearby 
urban area, but a developer envisions “a 
boulevard lined with Spanish-style build- 
ings” running through Victoria's front yard. 
Fortunately for the house, the project archi- 
tect, Sarah, falls in love with Victoria and 
moves her to an urban residential neighbor- 
hood, where the house is lovingly restored. 

The Shefelmans wanted not to set their 
story in generic landscapes, urban or rural, 
but to capture the essence of particular 
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places. Victoria's original site is a hill- 
country scene west of Austin, Tom incorpo- 
rated à view of nearby Lake Austin, not ac- 
tually visible from that location, The neigh- 
borhood to which the house is moved is 
modeled on the historic Fan district of Rich- 
mond, Va. Tom decreased the districts 
density and added silhouettes of several 
Austin landmarks to its skyline. 

Victoria House herself has a real-life pro- 
totype, a house in Navusota that the Shefel- 
mans discovered while traveling to a chil- 
dren's book festival. All the exuberant Vic- 
lorian woodwork depicted in the book was 
found here, including the extraordinary cur- 
vilinear spindlework in the entry hall. 

Originally, Victoria House was strongly 
anthropomorphic. with two upstairs win- 
dows and a broad downstairs window form- 
ing eyes and a mouth. But, says Tom, "we 
had to tone down the animation since. to be 


Replete with ink 
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LEFT: Carpenter 
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moved to the city, Victoria had to be cut in 
half." Indeed, the Shefelmans note that 
children seem 10 be especially interested in 
the how-to aspects of the book, such as the 
mechanics of moving a house. They say 
kids are also intrigued by the plan and sec- 
tion drawings. At the same time the book ap- 
peals to an older (and upscale) audience 
through the theme of urban pioneering. 
Tom Shefelman sees Victoria House as 
an antidote to the long-treasured American 
myth "that a move to the country from the 
bad old city is good,” but he is also aware 
that an alternative view of things may be a 
"counter-myth." He imagines a sequel to 
Burton’s The Little House in which the 
house, safely removed to the country, is 
once again threatened by urban growth, 
cuusing the story to repeat itself. And what 
might a sequel to Victoria House be? 
“Perhaps the neighborhood that has been 
restored will decline again, and the problem 
of urban decay would have to be faced." 
These are hefty ideas for a 32-page pic- 
ture book, but children’s stories have always 
dealt with important cultural and personal 
issues, Victoria House is a visual treat that 
should appeal to readers of many ages as a 
preservation fable for our time. memea 


Architectural historian Kenneth Hafertepe's 
most recent book is A History of the French 
Legation in Texas; Kim Trotman Hafertepe 
is a graduate student in child development 
at the University of Texas at Austin. 
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College Station 


Cubit Conference Hails Norberg-Schulz 


hristian Norberg-Schulz and Kenneth 
Frampton were among the architec- 
tural theorists who presented papers in Col- 
lege Station Apr. 12-14 for the first Cubit 
International Symposium on Architecture 


and Culture. Sponsored by the schools of 


architecture at Texas A&M University and 
the University of Houston (with the Broch- 
stein Foundation), tlie conference was or- 
ganized by Malcolm Quantrill. distin- 
guished professor of architecture at Texas 
A&M. in honor of Norberg-Schulz. 

Professor Peter Jacobs of l'Université de 
Montréal opened the conference Apr. 12 
with at lecture entitled "Cultural Values in 
the Changing Landscape." 

Frampton, currently on the faculty of 
Columbia University. opened the Apr. 13 
session with a lecture entitled "Rappelles a 
l'ordre: The Case for the Tectonic,” which 
was an extended criticism of the “excessive 
spatial emphasis of modern architecture" 
and the “ambiguities introduced by the im- 
pulse toward the scenographic in bourgeois 
culture." The notion of the tectonic. as de- 
veloped hy WölMin, Semper, and Hei- 
degger, among others, he said, is required 
if architecture is 10 he reconstituted “as a 
poetics of construction" and saved from the 
economic detenminism of current European 
culture. “Any future architecture must be a 
culture of resistance, a global resistance 
against the mindless inorganic maximiza 
tion” that governs society, he said. 

Philosopher Karsten Harries of Yale 
invoked many of the same sources as 
Frampton in his lecture “Time, Death, and 
Architecture.” Harries cited Heidegger's 
conception of dwelling as a guide to an 


authentic architecture that embraces all of 


human experience, including death. To em 
body "dwelling," he said, “a building must 
be able to banish the terror of time, while 
still heing open to the experience of tempo- 
rality." Classicism, with its emphasis on 


timeless forms, denies the experience of 


temporality. “and leads to a machine aes- 
thetic.” he added. By contrast, buildings that 
betray time's effects create a sense of gran- 
deur and the range of human capacity. “Hei 
degger is right,” Harries said. “Genuine 
dwelling requires renunciation of paradise,” 
with its seductive illusion of timelessness. 
The Heidegger fest continued with 
Norberg-Schulz's talk entitled "Order and 
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Cubit speaker 

Kenneth Framp- Change in Architecture." Norberg-Schulz 
ton, LEFT, panch cited Heidegger among his sources to refute 
bin و‎ the notion that "society undergoes such 
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NEWS, CONTINUED FROM PAGE 43 


an idea most strongly advanced by today's 
deconstructivist theorists, he said. Architec- 
lure, he said, following Heidegger, only 
speaks when it “reveals the essence of the 
inhabited landscape,” relating human activi- 
lies to the environment. The semiological 
approach to architecture fails because il 
treats building as nothing more than deno- 
tation, he said, whereas "a building is not 
Just a sign: it’s an increase in being." In con- 
clusion, he said, “The basis of architecture 
[is not] rules or models, but an abyss out of 
which answers appear and disappear." 

A poetry reading, featuring ۰ 
Paul Christensen, Lars Gustafsson, Herbert 
Lomas, and Christopher Middleton, fol- 
lowed the session. The next day Frampton. 
Harries, Norberg-Schulz, and other distin- 
guished guests judged a group of projects 
by teams from Texas’ architecture schools, 

The proceedings of the symposium will 
be published in [990 as the first issue of Cir- 
bit, edited by Quantrill, with UH professor 
Bruce Webb as deputy editor. 
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IN PROGRESS 


PROJECT: New Harris County Detention 
Center 

CLIENT: Harris County 

DEVELOPER: Facilities Development 
Group, Houston 

ARCHITECT: Morris Architects, Houston 
(John Weigman. president: Pete Ed Gar- 
rett. design principal) 

CONSULTANTS: W. S, Bellows Cen- 
struction. Corp., construction advisor, 


Haywood, Jordan, McCowan of Houston 
and Roy Harper & Associates, consult- 
ing architects; Harry Golemon Archi- 
fects, associate architect; W. Gene Wil- 
liams & Associates, detention advisor; 
The Durrant Group, architectural deten- 
tion consultant; Security Design, security 
consultant; TapleviLunow: Architects, 
landscape architect; Turner, Collie & 
Braden, hydrology; Carter & Burgess, 
mechanical, electrical, plumbing; Nathe- 
Iyne A. Kenneday & Associates and Wal- 
ter P. Moore & Associates, structural, 
civit: Ulrich Engineers. geotechnical 

CONTRACTOR: Manhattan Construction 
Co.. Houston 


The 63-year-old Houston Terminal and Cold Stor- 


age Warehouse, TOP, will emerge from its adapta- 
Hon as the Harris County Detention Center, 


ABOVE. scheduled for completion in fate 1990 


he Harris County Detention Center is 
à creative renovation of and addition 
to the 63-year-old Houston Terminal and 
Cold Storage Warehouse on Buffalo Bayou 
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that seeks to answer a 1987 federal court or- 
der to upgrade the Harris County jail sys- 
tem. The project. begun earlier this year by 
a team led by the Houston-based Facilities 
Development Group. will cost $78 million 
and will open 4.200 new beds. more than 
doubling the county's detention capacity. 

Although it promised to relieve jail over 
crowding, the detention center faced early 
opposition from several groups concerned 
about its visual and social impact on its 
neighbors; the University of Houston 
downtown campus, Buffalo and White Oak 
bayous, and Allen's Landing, the birthplace 
of the city. Assuaping opponents was 
handled “on a personal basis, talking to lots 
of people.” says FDG Chairman Richard 
Knight. Included in the package from the 
beginning, he points out, was a $1.5-million 
landscaped park at bayou’s edge, replacing 
an ominous existing parking structure; an 
enclosed inmate-Iransfer. tunnel; and a 
building exterior that projected a civic rather 
than a jail-like image. The Buffalo Bayou 
Partnership. a citizens’ group, also reviewed 
plans as they were developed. says Knight. 

By comparison, FDG’s task in persuad- 
ing the county to choose its development 
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package over those of two competitors was 
easy, according to Knight. He says convert- 
ing the cold-storage warehouse to inmate 
housing was advantageous because the 
existing structure could not only be reused 
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DESIGNERS 


but could allow a faster construction sched- 
ule and could support three additional floors 
since detention, as compared to industrial 
cold storage. created a lighter load. The 
other proposals called for entirely new 
construction. In addition, FDG's site was 
large enough to support the required num- 
ber of inmates on the fewest number of 
floors, allowing reduced operating costs. 
The building's new skin. says Morris 
Architects Design Principal Pete Ed Garrett, 
derives its material. brick. from its ware- 
house-district neighborhood and its rust and 
tan colors from nearby UH buildings. 
Meanwhile, southeast of the detention 
center across Buffalo Bayou is the site of the 
county's planned Central Processing Cen- 
ter, currently undergoing schematic design 
by Harry Golemon Architects (also a mem- 
ber of the FDG team). When completed in 
late 1990, the processing center will take 
over administrative and inmate-transtfer 
functions from the current jail. Transfers 
between the processing center and the new 
and old jails will occur through the planned 
connecting tunnels and bridge. 
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EVENTS 


The Shape of Light. This photographic 
essay on the sculptural forms of Egyptian 
architecture by photographer Carolyn 
Brown and architect Philip C. Henderson is 
an interpretation of ihe role light plays in 
architectural and sculptural forms. W re 
mains on display at the J. Erik Jonsson 
Central Library's Community Showcase in 
Dallas through July 31. 


A Century of Sculpture in Texas, 1889- 
1989. This exhibit remains at UT Austin’s 
Huntington Art Gallery through Aug. 13. 


Excellence 89. The Texas Sculpture Asso- 
ciation will exhibit the winners of its nation- 
wide competition for work in all media, July 
10 to Aug. 25. at the Plaza of the Americas 
in Dallas, 214/233-9866 


Proud Hands. The second annual juried 
exposition. of architectural art by Texas 
artists, architects, and artisans will be held 
on Laguna Gloria Art Museum prounds in 
Austin, Oct. 20-22. 312/478-7742 


On Craft and Building. The UT Austin 
School of Architecture's Center for the 
Study of American Architecture will spon- 
sor a symposium ro examine the role of craft 
in architecture, Oct. 20. 512/471-1922 


Icons of Faith. Texas Tech University's 
College of Architecture will hold a regional 
symposium on the preservation of religious 
architecture in Mexico and the Southwest, 
Nov, 2-3. 806/742-3136 


Design competitions. 7SA Design Awards: 
the annual competition for work by mem- 
bers of the Texas Society of Architects: 
entry deadline is Oct. 5; call Lucretia 
Crenwelge (512/478-7386). Design Rhode 
Island: prototypical solutions for affordable 
housing to be built in the state; registration 
deadline is July 15; call Jean Burritt 
Robertson (401/751-5566), The Great 
American Home Awards: the National 
Trust for Historic Preservation's program 
for outstanding home renovations; entry 
deadline is July 30; call Chas A. Miller HI 
(202/673-4074). CRSI Design Awards: a 
competition for site-cast concrete-structure 
design for structures completed in the U.S. 
between Jan. 1, 1987, and Nov. 3, 1989: en- 
try deadline is Nov. 3; call 312/517-1200. 
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Univ. of Houston and Prairie View A&M 
Architecture students created tension in a 
structural, and sculptural, way at ihe recent 
Houston International Festival. “In His 
Presence" was designed hy third-year stu- 
dents at UH with faculty guidance by Tom 
Colbert and John Lemr, Third-. fourth-, and 
fifth-year students at Prairie View designed 
"SeWM-Motivation" under faculty direction 
hy Marshall Brown and Simon Wiltz. 
Also at the festival were fabric sculptural 
"fingers" by Xavier Juillot. Having installed 
his work previously at an authentic Ledoux- 
designed building in France, Juillot took his 
festival creation to that Johnsonian homage 
to Ledoux, UIs College of Architecture. 


"Building a Lite 
ensim” ar ۰ 
ternational Festival 
inspired structures 
huilt frown lithe 
more nun abimi- 
num tubes amd ۸ 
table. FAR LEFT 
"In His Presence, 
LEFT: “Self-Mint 
vation”; BELOW 
Xavier JAutllot's 
J400- foot. “fingers” 


Univ. of Houston— Level I] Graduate stu- 
dents Kar) Elzinga, Bryan Haworth. and 
Peter Noldt won a $2,500 first prize in a 
design competition for the Washington-on- 
the-Brazos State Park. Their faculty spon- 
sor was Barry Moore, FATA. 


Prescription for Tough Times: 
Liability Advice from a Specialist 


Professional liability insurance is a 
major cost of doing business; second 
only to personnel expense for most 
Architects. 


In difficult economic times, your 
firm's professional liability insurance 
needs should be attended to by a spe- 
cialist, informed about the possibili- 
ties for the most effective treatment 


possible. 


Assurance Services, Inc. has spe- 
cialized in professional liability in- 
surance for the past eleven years, and 


Assurance Services, Inc. 
9020-1 Capitol of Texas Hwy. N 


continually monitors developments 
in the dynamic professional liability 
market. We have access to major 
professional liability underwriters, 
and since 1981 have administered 
the TSA Endorsed Professional Lia- 
bility Program, now written through 
United National Insurance Company. 


Please allow us to assist you or your 
insurance agent. Contact Steve 
Sprowls or Connie Hatch at Assur- 
ance Services, Inc. for details. 


My, 


Suite 150 


Austin, Texas 78759 
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(512) 345-6006 
(300) 876-3278 


i Ht 6) 


Atlantic Solar Products has developed a 
series of commercial-grade thin-film solar 
electric (photovoltaic) modules that offer 
enhanced durability and economy for a wide 
range of applications. 


Circle reader inquiry 25. 


Mario Bellini 's consid- 
erahle design talent has 
been tapped by Atelier 
International lor Onda 
Quadra (Square Wave), 
an additive collection ol 
furniture elements. 

Cirele reader inquiry 26. 


PC GlassBlock" Paver 
Units. new from Pitts- 
burgh Corning Cor- 
poration, can stand up 
to horizontal installa 

lions such as stairways 
and skylights. 

Circle reader inquiry 27. 


The Creda Collection. 
a new line of European 
build-in appliances. 
includes the Solarspeed 
Ceramic series, featur- 
ing halogen and con- 
ventional elements. 

Circle reader inquiry 28. 


Deco comes from the Metropolis line ol 
bathroom fixtures, which the company calls 
“functional art for the bath.” 

Circle 29 on the reader inquiry card. 
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The Thermo-Brite 
Radiant Barrier from 
"ursec, Inec., is à 
tough, heavily alumin- 
ized film designed for 
use as a thermal radia- 
tion barrier in roof and 
wall systems. 

Circle reader inguiry 30. 


The Plan Hold Line- 
Master parallel rule 
now uses special metal 
rollers to. mini- 
mize track marks 
on drawings. 
Circle inquiry ۰ 


Sterling's newly 
redesigned Vistal- 
ie" transparent 
drafting-machine 
scales now offer 
improved draw- 
ing visibility dur 
ing drafting. 
Circle inquiry 32. 


Du Pont has in- 
troduced Macro- 
master, a new 
drawing reduc- 
lion system for 
easter storage and 
retrieval of A/E drawings. 

Circle 33 on the reader inquiry card. 


Porsche Design's 
Werner. Scholpp 
has designed the 
Romeo, an all-in- 
one sink unit 
distributed by 
Watercolors, with or 
without the Sprint 
faucet shown al right. 
Circle reader inquiry 34. 


R. S. Means Com- 
pany, Ince.. has pub- 
lished Understanding the Legal Aspects of 
Design/ Build, a 370-page guide to legal and 
operational issues common to design/build 
construction, The author, Timothy R. 
Twomey. is an architect and attorney. 
Circle 35 on the reader inguiry card, 
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The new Corporate 
Collection of Lobo- 
flor" hard-wearing 
carpet and carpet tiles 
features Cobblestone. 


Matrix, and Constella- 
Hon patterns, 


Circle reader inquiry 37. 


Steam-injection press 
technology allows Wey- 
erhaeuser Company to 
produce CTX Trim 
(shown with solidwood 


tim lumber), an en- 
gineered wood prod- 
uct for all nonstructu- 
ral exterior uses. 
Circle inguiry 38. 


The Reflekta Dutch 


Enamel family of paints 
from Coronado Paint 
Company provides a 
long-lasting, deep di- 
mensional gloss finish. 
Eight groups comprising 88 color variations 
are standard in addition to custom mixing. 


digital lettering machine 
creates lettered strips in à variety of type- 
faces, styles, point sizes, and colors at a 
resolution that beats laser-printer output. 
Circle 36 on the reader inquiry card. 


Circle 39 on the reader inquiry card. 


Texas Aechtitect ۲ 


Mont is the newest addition to the DAS (De- 
signs Adapted for Space) Collection of con- 
tract furnishings from AGI Industries, Inc. 
Circle 40 on the reader inquiry card. 
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SOURCES 


Sringbrook Drive Townhouses (pages 40-41): 


Masonry: Harkey Brick, 214/363-4481 

Steel doors and windows: Hope's Archi- 
tectural Products, 817/763-5831 

Builders hardware: Omnia Hardware, 
214/231-0041, and Hidell Hardware, 


CLASSIFIEDS 


Fifty cents per word. minimum $20. Words in 
bold or all cups are $1 cach, [fa blind bos nomber 
is requested. add S10 for forwarding replies, Rates 
are payable in advance: Classified display adver 
using available at SSO per column inch. All rates 
net, not commissronahlie 

Typical categories imclude Positions Available, 
Positions Wanted. Business Opportunities, Litera- 
ture Available, Used Equipmenr Wanted, tised 
Equipment For Sale. Professional Services. wnd 
Computer Sofiware 

Closing date for new ads or "repeats" is Mie first 
of the month preceding publication date teg.. for 
a Jul/Aug tosertion, closing is June [). 


POSTTIONS AVAILABLE 
ATTENTION — HIRING! Goverment jobs 
your area, $17,840-$69,485, Call (602-838-8885 
Ext. ۰ 
Architectural Designers, Project Architects (8-10 


yrs min exp): Draftspersons (2 yrs min exp: strong 
production aml/or Aurecad operator exp}, Resume 
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Assurance Services ممعم لو و م مه د‎ 47 
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214/528-0331 
Carper: Superior Carpet, 214/760-7777 
Light fixtures: Lightolier 
Elecirical devices: Leviton 


to: Debbie Merritt, Chapman Desin Sakata. Ine.. 
۱۱۱ Bishop Street, Suite 400, Pauahi Tower, 
Honohilu, Hawaii 968] 3. 


USED EQUIPMENT WANTED 


We Offer The 
HIGHEST PRICES 


for your 


OLD WRISTWATCHES!! 


Call for a Price Quote 


on your Patek Philippe, Cartier, 
Vacheron & Constantin. Rolex 
Chronographs and Moon Phase 


Call Collect 
817/382-3417 
207 W. Hickory, Ste. 107 
Denton, TX 76201 


Great Southern Supply ..................... 13 


Masonry & Glass Systems 
Masonry Institute of Texas .. 
MicroAge Computer Store .............. 


Miller Blueprint .....................-......-.. 50 
کر‎ H 
Sihapen HIghtnp assorted 15 
Southwestern Bell ............................ 21 


Total Cad Systems ...........................50 


TSA Annual Meeting ................... l 
TSA 50th Anniversary Print ............ l6 
TSA Design Awards .....................-- 19 
۱۷/۵۲۲۵ Prades onec inimici s Rad 


Reprints 
kcbunur2 


Reprints of articles and 
ads that appear in Texas 
Architect are available at 
very reasonable rates... 
perfect for use as hand- 
outs, direct-mail pieces, 
or promotional literature 
for your firm. 


Prices are available on request. 
Please call Charles Gallatin at 
512/478-7386 for more infor- 
mation. 


` Moving? 


Let us know 4-6 weeks in advance 
so you won't miss any copies of 
Texas Architect. Please include a 
copy of the old label. 


Attach Label 


New Address: 
Name 


Company. 
Address 


City/State/Zip 


Mail To: 

Texas Architect 
114 West Seventh, Suite 1400 
Austin, Texas 78701 
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NOW TWO CONVENIENTLY 
LOCATED STORES... 


MILLER 


BLUEPRINT COMPANY NORTH 
10713 METRIC BLVD 
Austin, Texas 
(512) 837-8888 


MILLER 


BLUEPRINT CO. DOWNTOWN 
501 WEST 6TH ST. 
Austin, Texas 
(512) 478-8793 


. . . TO SERVE BETTER THE 
AUSTIN PROFESSIONAL! 


AUTOCAD ~ REL. 10 FOR THE PC 
AUTOCAD FOR THE MACINTOSH Il 
AUTOCAD AEC ARCHITECTURAL 
AUTOCAD AEC MECHANICAL 
AUTOSHADE/AUTOFLIX 
AUTOSKETCH 


CADVANCE 3.0 


VERSACAD DESIGN 5.4 
VERSACAD/MACINTOSH EDITION 
VERSACAD ARCHITECT 


CALCOMP DIGITIZERS & PLOTTERS 
HEWLETT—PACKARD PLOTTERS 
CAD PERIPHERALS 


MONTHLY NEWSLETTERS 
USER'S GROUP MEETINGS 
PC-CAD BULLETIN BOARD 

TOTAL CAD TUTORS / TRAINING 
PHONE SUPPORT 


4 YEARS IN HOUSTON 
OVER 850 CAD INSTALLATIONS 
LARGE DEMONSTRATION AREA 


TOTAL CAD SYSTEMS, INC. 


5322 WEST BELLFORT, SUITE 216 
HOUSTON, TEXAS 77035 


713-721-2233 (CADD) 
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MUSINGS 


ARCHITECTURAL JOURNEYS 


By David Braden, FATA 


Y ANY REASONABLE STANDARD in 
the affairs of this land, ۱ lead neither 
a dull nor an exceptionally sedentary 
life. Consider some recent peregrinations: 
Wisconsin. The Wisconsin Society of 
Architects invited me to speak at their an- 
nual meeting in Oconomowoc. | was the 
sole exception among a catalog of experts 
who came Irom Boston, New York, London, 
ete.. to enlighten the membership on "Struc- 
ture in Architecture." As friend Jack Har- 
tray. FAIA. of Chicago says: "It is traditional 
in Christian countries to believe all wise 
men come from the east. However, when 
you need comic relief vou turn to Texas!" 
Hartray has also observed that speakers 
at architectural gatherings usually have in- 
teresting work, but, like Calabrian donkeys, 
carry enormous loads of theory and slides. 
l. carrying only my concern for the future 
of America, such fellow Texans as Tower 
and Wright, and other fleeting celebrities, 
am inevitably the only one who speaks with 
ihe lights on. Perhaps everyone would feel 
better if I, 100, gave my message in the dark. 
Texas. On to a hearing as a construction 
arbitrator! Those of you who enjoy disputes 
and amelioration should get into this line of 
work. It offers one the opportunity to inject 
faimess into an otherwise legal process and 
to bone up on the general conditions of the 
contract. You will come away feeling you 
have bettered mankind and knowing that 
half of the people you dealt with during 
arbitration now hate you. No place is bet- 
ler to share wisdom gleaned painstakingly 
from experience, Experience: the comb that 
life gives you after vou lose your hair. 
Dallas. Legendary Mayor Erik Jonsson 
was honored with dinner and Dallas/ATA’s 
prestigious George F. Harrell Award. Mayor 
Jonsson, 87, laughed in all the right places 
and Followed my introduction with a mar- 
velous 20-minute response. He later said, “I 
didn't hear three-fourths of what you said. 
but | did a good job faking it, didn't 1" 


College Station. | joined the Rowlett 
Lectures at Texas A&M University, which 
are sponsored by CRSS to honor the late 
John Rowlett. No one knew it would be the 
last time for most of us 10 be with Wallie 
Scott, the S in CRS. Wallie: good guy, good 
friend. good architect, a lover of the big 
band music of the "40s. Those of us who 
were fortunate enough 10 know him will 
never hear à Benny Goodman or Glen 
Miller number without remembering him. 

Lubbock. | joined the mavens of the 
Texas Tech University College of Architec- 
ture at their annual Awards Day Convoca- 
lion, The program was held out-of-doors, 
and | was not at my best (as the students will 
vouch, I am sure). It has been my late to 
speak in most of the high school lunch 
rooms in Texas, as well as on street corners, 
in back yards, auditoriums, council cham- 
bers. and gymnasiums. once in a football 
stadium in the Aight path of D/FW Airport, 
and in magnificent ballrooms of major ho- 
tels in America, including a white-tie Mafia 
banquet (black shirt/white tie) at the New 
York Hilton; but until this recent soirée in 
Lubbock, | had never spoken directly from 
the vortex of a West Texas dust devil! 

Arlington. The UTA School of Architec- 
ture recently held a reception at the open- 
ing of a retrospective of the work of Bill 
Booziotis, FAIA, and Downing Thomas, 
FAIA. No speeches, just wine, cheese, and 
visions of their excellent architectural gilts, 
beautifully matted and hung. 

] went away wondering: if they held a 
retrospective for me, would they tack words 
up on the wall? | believe it was George 
Gobel who said. "Edison did not invent the 
first talking machine. He invented the first 
one that could be turned off." 

A great closing line! 


Contributing Editor David Braden, FAIA, 


is principal of the Dallus firm DahliBradent 
PIM. Inc. 
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An environment that restores—and 
evitalizes. Soothing the senses and 
efreshing the mind. That's today's 
bath—from Eljer. 


[his Eljer bath features the 
Gentility™ six-foot whirlpool 
bathtub, elongated Winds w™ tollet 
Valencia™ bidet and Jasmine ™ 
lavatories—all in fresh Platinum 
Vhether your taste runs casual ان‎ 
formal, there are elegant Eljer 
products to suit your every mix xl 


ELJER 


Capture the Elegance 


Texas Distributors 


Mesquite Fd Paso Sherman San Antonio 
Moore Supply Co. Kio Grande Supply lohnson-Burks Supply International Supply of San Antonio 
214/289-0711 915/544- 7050 214/892-6148 512/223-4275 
Corpus Christi Dallas Pharr wer 
Ajax Supply Co. Apes Supply On 5&5 Wholesale Supply, Inc. Groff Plumbing Supply 
512/855-6284 + 58461 412/787-8855 512/225-0278 
= + anemer : 
mrEENASTERAÓ 00 


917-8530-00 — EL-20-0507B 
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Did you know you 
could heat water with a 
cooling system? 


six times the energy it consumes. Use the heat and 
enjoy the savings. 


You can, with an electric heat pump or a waste 
heat recovery system. Air conditioning and heat- 
ing are usually a business' largest energy expense. 
What if you could use energy captured from the 


cooling system to heat water? You'd save a pot of 


money every month. 


Cooling systems and other equipment produce a 
lot of heat. The waste heat can be recycled simply 
with a heat pump or heat recovery system. This 
heat, typically 120 to 220 degrees F., may be used 
for space heating, water heating or for process 
heating such as steam presses, sanitation equip- 
ment, food processing and other thermal requirements. 


How do you make hot water from your cooling, 
refrigeration or other waste heat producing sys- 
tem? Easily, with electricity. Contact us and we'll 
get you in touch with your local energy expert. 


A. ELECTRIC 
ENERGY 
S ^b COUNCIL 


ww 


Electricity. The better energy choice. 
Write to: EEAC € P.O. Box 7428 e Beaumont, TX 77726-7428 
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